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TERMS OF SUBSCRIPTION. 


STAMPED, UNSTAMPRD. 
er Year ee o. 178. 4d. oe +» §=18s. 0d. 
P 
» Year. - 88. 8d. ee «63, 6d. 


» Quarter -. + 48. 4d, a -- 8s. 3d, 
Payable in advance. 
®* CHRourSs AND Post-OrFickE ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fixet-strest, Lonpon, B.C, 


Orricrs: 201, Recent STREET, 


AND 
59, Feet Street, 
FROM WHICH THE TRADE IS SUPPLIED. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, hastened street, W. 





TERMS FOR ADVERTISING. 
Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApAmMs AND Francts, 59, Fleet Street 
(not to the Eprron). All Advertisements must be 
PAID IN ADVANCE. 

















4THE ORCHESTRA for the CONTINENT. 


Messrs W. S. Krrxtanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the ‘Continent on the following 
terms :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 


per quarter. 
SWITZERLAND, and GERMANY: 





ITALY, SPAIN, 
8 francs 50 cents. per quarter. 





W. S, KIRKLAND, 27, RUE peg RICIIELIEU, PARIS. 


ELFAST. — The ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 











\ DLLE. LOUISA VAN NOORDEN will 

SING in the Provinces and Scotland during December 
and January, and is at liberty to accept other engagements 
(Concert and Oratorio) en route Letters referring to vacant 
dates to be addressed to her ateMessrs. Metzlers’, 37, Great 
Marlborough-street, W. 


\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metzten & Co., 35, Great Marl- 
borough-street, Regent -street, W. 


i) ISS BERRY GREENING will Sing in the 

Provinces and Scotland during Nov., Dec., and 
January. Letters respecting engagement~, en route, for Con- 
certs or Oratorios, to be addressed care of Messrs. Chappell and 
Co., 50, New Bond-street, London, W. 





\ ADAME  BERGER- LASC ELLI LES - requests all 
« applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, York-sTREBT, Portman-square, Ww. 


M* J. AUGUSTUS HUGHES (Soprano). 





Lessons 1n Vortce Propuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTB 


Address—21, Harrington-street, Mornington-crescent, N.W. 


\ DLLE. RITA FAVANTI requests all that 

communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON VILLAS, Ken- 
sington, Ww. 


\ ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Uprex CHARLorre-sTReet, Fitzroy-square, 
or Craner & Co. 














pre ANINI REDIVIVUS.—Concert Speculators 
and Secretaries of Societies can have Programmes, 
Opinions of Press, Professional Testimonials, and Musical 
Repertoire GRATIS and post rrer, as also Photographs of 
Paganini Redivivus, In Propria Persona (as he appeared at the 
Ulster Hall Concer's, Belfast, and at the Exhibition Palace, 
Dublin). . In forwarding address, dirrect thus, “ PAGANINI 
Revivivus, 2, Northumberland-court, Charing-cross, London,” 
Which will obviate mistake and avoid delay.—See Era, Musical 
World, Svorting News. 


SYDNEY SMITH’S 
PIANOFORTE PIECES. 
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The Storm at Sea. A Musics al Picture.......... ieeeaeee 
Norma. Fantaisie sur l’op¢ra de Bellini 260056 
The Austrian Hymn (Haydn). Fantaisie .............. 
Harmonies du Soir, Morceau élégant.. 

Orphée aux Enfers. Grand Fantasia on’ Offenbach’s 
popular Operetta . POrererererereret it 
Consolation in Sorrow. " Elégie . 

Pas de Sabots. Morceau caracté téristiqne: 
Sous la Fenétre. Serenade.. oouae 
Valse de Fascination .. 600605 0608 00:50 50 Gbs oan anes 
OE TED on 06 04 0-0:40.06 00.0904 seequadmensantanen ts 
Chant des Oiseaux . 

Oberon. Grand Fant: isin on Weber's. Opera . 
The Fairy Queen. Galop de Concert ......... 
Féte Hongroise. Mazurka . 

Pridre des Pélérins, Tableau Musical |. 
Don Giovanni. Fantasia on Mozart's — 
Réve Angelique. Berceuse ..... 
The Spinning Wheel. Spinnlied .... SAeaens 
Marche des ee Morceau militaire. eceve 
Golden Bells. Caprice de GORGES ..0s v0.00 cn ceenceeecese 
Une nuit Etoilée. Serenade. 
Pas Redoublé. Morceau brillant. Pe Te ee 
Martha. Grand Fantasia on Flotow’s Opera... 
Les Huguenots. Grand Fantasia on Meyerbeer’s "s Oper ra. 
La Harpe Holienne. Morceau de Salon ...... 

Le Jet d’eau. Morcean brillant Conese coceeece 
Morning Dewdrops. DittO.. .......0cececseesecece cece 
Fairy Whispers. Nocturne .. .... 0c ccccssccccccccccce 
Deuxiéme Tare ~“—- iy 

Gaieté de Cour. Grand brilliant Waltz. 
tippling Waves. Characteristic Piece .... 
Une Nuit d’kté. Ditto i SPN GEO6UONA 6 6-00066 5-08 to00 
Feu de Joie. Morceau de Salon ...............0c0000- 
Une Perle de Varsovie. Polonaise ...... 

L’oisean de Paradis. Morceau de Salon...... 
Masaniello. Grand Fantasia on Aubee’s 8 Oper ra 
Chanson Russe. Romance ..... ee 
Fandango. Morceau caracté ristique . 
Danse Napolitaine. Morceau de Concert . 
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LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





\ rISS KATE GORDON (Pianiste). ‘jams 
i munications to be addressed to her residence, 82, Sr. 
GxorGe's-noap, Warwick-square, Belgravia. 


ME HE NRY HAIG H (Principal Tenor of 
The Royal English Opera, Covent Garden) is at libert 
: accept engagements for Opera, Concerts, and Oratorios All 
letters to be addressed to his residence 2, Bure@ney-noap, 

Highgate-road, N. W. 


ES FRERES SAURET, Pianist and Violinist 
4 from Mettoy’s Concerts, Covent Garden, greatest 
success of the Season. See London Press, Now at liberty to 
accept short or long Engagements for first-rate Concerts, 
Festivals, Oratorios, Private Evenings, &c. Also at liberty, 
Master BONNAY, the celebrated XyLornonist, from Covent 

Garden. Apply to their Agent, Mr. E. Maurin, 28, Wellington- 
street, Strand. 


\ R. DAVID MIRANDA having finished his 
i engagement at the Theatre Royal Edinburgh as Francis 
Osbaldistone in “ Rob Koy,” is now open to receive others, in 
Town or Country. All letters, &c., to be forwarded as usual to 
his eens, No. 6, Alfred-place, Dodiord-squars, W.C. 

















ME. CH! ARL ES H. TOVEY, R. A.M. (Basso), 

will be at liberty to accept Engagements for Concerts, 
&c., after the 19th of December. Address, care of Lamborn 
Coc, Appisox & Co., 63, New Bond-street. 


N R. JOSEPH SCATES, Principal Oboist from 

the Dublin Philharmonic, College, and Antient Concerts 
(pupil of Barrets), has retarved to London, Address to his 
residence, 68, GLoucrster-crescent, Regent’s-park, N.W. 








Wt aL IB PAPE, honoured by commands of 

H.R.H. the Prince and Princess of Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of September. Willie Pape commences 
his Second Tour on the 14th inst. at Cheltenham, and visits 
South Wales and Cornwall. Address, as » 9, Sono- 
SQUARE. 


Mé: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauviorte, Singing aud Harmony. 
Address, Mr. Joun Ruopers, Crorpon, 8. 











LADY desires to form some imeiedlake En- 
gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very bighest references ca be given. Terms 
moderate. Address, Mrs. Jobs cott Harris, 51, Elizabeth- 














“LOVELY SPRING.” 


NEW SONG FOR SOPRANO OR TENOR 


BY 


WILLIAM COENEN, 


THREE SHILLINGS. 





“- —— 


PIANOFORTE COMPOSITIONS BY THE 
ABOVE COMPOSER :— 





s. d. 

Fantasia on the “ Last Rose of Summer” and “ God save 
the Queen " (for the left hand only) ........ee.ce0e0ee 4 0 
Serenade Morceau de Concert .... 40 
Le papillon au réveil ..........45 40 
Chant du barde ........... 40 





SIX TRANSCRIPTIONS DE CONCERT :— 


No. 1. Tannhtiuser—“ Die lone Lob” .... 
2. Anna Bolena—* Al dolci guidami. . ah a 
. Joseph in Egypten—‘*‘ Ich war Jungling” cue 
. La Favorita—‘ ‘Spirto gentil” Sagbess ebasee cone § 
5. I Normani—** Ella piangea’ 

6, L’Elisire d'amore—*‘ Una furtiva lagrima”” 
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PUBLISHED BY 
EWER & CO., 87, Recent Srazer, 
LONDON. 





LECTURE HALL, CROYDON 
N R. GEORGE RUSSELL has the honour to 
announce that his 
ANNUAL CONCERT 
will take place on Friday Evening, December 14th, 1866. 
Vocalists—Miss Edith Wy. *, Mdlle. Anna Drasdil, and Mr. 
Lewis Thomas. , 
Instrumentalists—Pianoforte, — * 
Herr Ludwig Strauss ; Second’ 
Hann ; Violoncello, M. PAqu 
Conductor—Signor RAN DEG« 
Tickets of Admission 68.,5 9 u dis. To be had of Mr. 
Waurer, No. 2, High-street, . Messrs. Wannen & Co., 101, 
High-street, Croydon. 
Mr. George Russell will ha.o the honour of introducing a 
stringed Quartet (MS.) composed when 18 years of age, and 


a sacred song, sung by Miss Edith Wynne, both for the first 
time of performance. 


EW SONGS by GIUSEPPE CAMPANELLA. 


8. 
TPALTA, . oii ek oe ceca cese'e 
LA CONTADINEL LA. 
LIINSALATRICE . 


To be had at Onawan « 0." ", ‘201, , Regent sireet, Ww. 
“THE CREAKING OF THE 


rge Russell; Violin, 
1, Mr, Collins ; Tenor, Mr. 


woaw? 
oo 











EW SONG.— 
GATE.” Words by Mrs. F. R. Newry. Music by 
Srernen Grover. Price 2s. 6d. 


London: Jerrenys & Co., 21, Soho-square. 





HE ORGANIST’S JOUNAL,. by F c 
. ARCHER, No. 10(Price 88. ), 
Trio, aympheny in G minor—Mozart. Andante . 

male voices, Verhulst. Subscription for the complete work, 
12 parts, one guinea. 

Deane & Co., 52, New Bond-street. 





Now ready, 


HREE ye T. G. SMITH, 
“ C ” (Base 
. LULLABY.” ni 1s. 6d. GONG OF THE CABLE.” price 2s. 
London: Avazner & Co., 86, Newgate-street. 


R. yi cow repr ath bmg Lanes = 
Seat area ee eNO 
eave st of a eee and the the or ls received 








and many of the ( and 
from Gris fully Aaah te virtues. No Vi or 
Public Speaker should be this invaluable 





street, Eaton-square, 8. 


To be obtained of all Wholesale and Retail Chemists in 
United Kingdom. 
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~ 
| CATION FOR YOUNG 

4 Institution de Madame Rey A Paris-Antenil, Rue de la 
Fontain bis References: MM. Cramer & Co 1, 
Revent street; T. Lieyd, Eaq, 42, Finsbury-cirena, Ct} 
te t r, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
a vectuses on application | 
YARIS —Monsienr HENRY RONGET,. Pro 

fessor de Chant et d’Etnde de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Repertoire 

Monsieur Konget «peaks French and English. has prepared 
upwards of fifty pupils now onthe principal French lyric stages 
and is thoroughly conversant with English Operatic and Concert 
Usibe ss 

References: Messra Cramer & Co, London; MM. E 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Twperial de Muosione MM. Gérard, Choudens, Mucie Pub 
lisher MM. Pleyel, Wolff, & Co, Rue Rochechouart, Paris 
For particulars, address Ror pk Lavan Protoneer, 11. Mon 
sieur Ronget wil) be happy to assist any intending pupils, whe 


LADIES. —| &¢ r 





are «trangersin Paris, and recommended by the above gentlemen 


T 
YHE COURT 


‘I 
Paper ; 


requiretients 


JHE 


fashionabl 


COURT 
Jor 


CIRCULAR, — The 


inal, 


CIRCULAR.—The best Weekly 
conducted with special attention to Family 
It contains all the news of the week carefully 
compiled, comments upon every political 
importance, Ke iews of New Bo ks. Military and 
[ntelligenece tices of Scientific Societies and Pubhe 
ments Forcie n Int elliwe Vroceedings at the British 
Foregn Courts and everything essential to a Journal adapted 
to the wants of Society 


being 


CIRCULAR. 
; Stamped, Gd.—Office, 23, 
Ww ¢ 


—". COURT Established in 1856. 
Price | Tavistock-street, 

Covent Garden, 

COURT CIRCULAR- NUAL 

SUBSCRIPTION, £1 1s. 


AN 


T HE 
UE SUNDAY GAZETTE. 
optaining all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock 

rEX,HOMAS BEET, BOOKSELLER, 

| Begs respectfully to request an inspection of his EXTEN- 

BIVE SHOCK OF BOOKS in all departments of Literature, a 

Catalogue of which will sent on receipt of a stamp, 


Address, 15, Conperr-staeet, Boxp-sturet, Lonpoy, Ww 
Libraries and small collections of books purchased 





First Prize, Leipsic Conservatorium, 1865, 
T youre C. ALLISON'S New Compositions 
for the Vlanoforte -— 
Fantéme, Etude romanesque........+- 
Marathon, Marche victorieuse a 
La Fleur de Lis, Valse joyeuse .......... 
Arornen & Co, 


HILDRKED ‘Tenor Scena, 
4 expressly for Mr. SIMS REEVES, by M. 
Jn G (or ginal key ; mm F transposed). Price 4s 
For large me jody und captivating treatment there has been 
DO song like this since the days of ‘‘ Come into the Garden, 
Maud 


$s. Od. 
4s. Od. 
4s. Od, 
86, Newgate-street, 


London : 


ADY 


Composed 
W. BALFE 


Cramer anv Co. Limited, 201, Regent-street, W. 


Who's your Doctor ? 


I HAVE NOT REQUIRED ONE 
I TOOK 


MORISON’S PILLS, 


BOLD BY ALL CHEMISTS. 





SINCE 





BY ROYAL COMMAND. 


METALLIC ven leone TO THe QUEEN. 


J OSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
wravle excellence of his productions, which, for 
tt Mareniat, Easy Action, and Gueat DunasiLity 


i 


the incom 

QuaLiry: 

Will ensure uuiversal preference. 
They can be obtained, Retail, 


of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 87, Gracechurch-street, London. 


leading | 


and seqal event of | 

Naval | 
Amuse | 
anid } 


| Ls. 





: | 
” (founded 


P= GOLDEN DUSTMAN: 

on Mr Cuantes Dickens’ Vutual Friend). Drama 
ina Prologue and Three Acts, by HENRY B. FARNIE As 
produced at Sadier’s Wells Theatre, June 16th, [566, with the 
utmost success. Licenses to play the above original and copy- 
right Drama, with ground pl.ns, sketches of scenery, and 
prompt copies, to be had on appiication to Mr H. Listox, 
Ansford Cottage, Northend, Fulbam, London Managers are 
cautioned against spuiious imitations of the above very success- 
tul play, the title of which is registered at Stationers’ Hall. 


GT MELODIES, 


CHANT 


VIN 

et PIANO, 

CH. GOUNOD 
Price 108. 


Les Champs ...0..cccccesscccvcccsevces 
Souvenir 
Ave Maria 
Le Premier Jour de mal .. ...... 2. c0ccee cece 
O ma belle rebelle ‘ 

> MMDOGS 20.050 
Chant d automne. 
Le lever 
Venise 


Par. 


. Béranger. 
. A De “Lamartine. 


. Passerat. 
ane .. Bait. 
‘ “y ictor Hugo. 


eave kn= 


.. Alfred de Musset. 
. Alfred de Musset. 
. Serénade ere Victor Hugo. 
Le valion Terre SS | 
en err . Beranger. 
. Chanson de ne jane cade chen natn es Eugi ne Tourneux. 
Les Naiades aide ie a bara ab meee Ponsard 
Nilor nila grandeur .. ; . La Fontaine. 
L’ame d'un ange | L a Rondinella "Théodore de Banville. 
Jénus de WGMMMMMD 52-5 sx/-chcukaereson ove A, Paste: 
Mon habit . Béranger. 
La chant d’ Euryclée.. oe . Pon-ard 
Le Soir “A. De Lamartine. 


Cramer & Co, “Limited, 2 201, Regent-street, W. 


BS 


ee 


N EW 


AND POPULAR ITALIAN 
AND DUETS sy GUGLIELMO, 


SONGS 


5 


Sones. 
Alla mia Maria, ‘II cielo e te.” 
Zora, “Canzone del Corsaro,” 
Oh fossi. ov tossi, un Rondine, 
I] p: imo sorriso, 
Qui suspirando, 
Duets. 
Vé comé bello il mar, 
Je ne respire que pour aimer. 
2s. Gd, Each, 
The above are amongst the very best ever written by this 
popular composer. 


Cramer & Co. Limited, 201, Regent-street. 





GOUNOD'S NEW SONGS. 

S Pastoral Romance for Tenor or 
. Soprano, and Mezzo-Soprano. Price 4s. illustrated. 

\ EDJE. An Arab song for same Voices. 
4 Price 43, illustrated. 

** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘ La Solitude’ and * Medje ;” the first is one of the 
mest charming vreveries pasvorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


‘OLITUDE 


Cramer & Co. Limited, 201, Regent-street. 





LYSSES. The Choruses by Co. GUONOD. 

For Voiwe and Piano. Price 7s. 6d. nett, bound and 

illustrated. The d:ama as read by Miss Heten Favcrr) price 

Keader’s copy, large type, 28. 6d. Chorus and orchestral 
parts. Country societics supplied. 


London: Cramer anv Co, Limited, 201, Regent street, W. 





HE LONDON PIANOFORTE COMPANY 

Limitep heapreabersngg “Dussek & Dussek”’) Manu- 

factories, 30, Lye-srrert, Camden-road, and at Castie- ROAD, 
Kentish Town ; Orricg in LyM8-stRert. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes which they 
send out in the very HIGHEST STATE OF PERFECTION a3 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager, 
30, Lyme-street, Camden road, N 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 


Ashton-under- ee . J. Newall. 
Armagh ..... a wo ee 0. Lee. 
as oo LO re 
Birmingham ee eer 
MTD on. osikn.be as gcinceds-nnienoe'set0.cestee ae ae 
Se ere, 
Ditto ... Milsom & Sons, 
Bristol..... .. P. J. Smith, 
Ditto. . Wm. Brunt. 
Bury ni sb atl RO Gini Aiea uid tak = E. Spragg. 
CanterdBury cceccccocsecscccsceseseee G. Kastes, 
Cheltenham ape C Hale & Co. 
Ditto .. Wm. Finlayson, 
Ditto .. T. P. Hatton. 
Clifton ... Mr. Harrison, 
Dublin aes .. Cramer & Co. 
BEE: 0x0 v6 0 . E. Jobson. 
DUNG ss ccciseinansecaten aa { Mothres, Simpson, & 
BO pia Sieh tc aoe sks ais Sc . Thomson & Co, 
Edinburgh .. John Purdie. 
Ditto ... Paterson & Co, 
Ditto ‘ . Wood & Co, 
Eastbourne.... .. T. W. Maas. 
Glasgow ... .. .. J. Muir Wood & Co, 
SST Rae 
SEANAD oe v0.00 00.0000:00800040s~en.00 08 on Heminway. 
I is it ceccree neki nanan eeenen Hogzett. 
NS OR renee 5 Wood. 
Leamington oe cccccececececececceeee Mr. Mander, 
Liverpool .. Hime & Son. 
Ditto . J. Blackshaw & Co, 
Ditto . J. Smith & Sons, 
Ditto eee .. T. 8S. Beswitke. 
Manchester . +» Hime & Addison, 
Diito . K. Henry. 
Ditto .+. James Turner. 
Ditto ... Messrs. Forsyth, 
Newcastle .. tone teeeeeeeee cece Nicholson & Son, 
Plymoutle 2. 00 cece vccccecscseccccese Mra. Rowe, 
OGG 0.00. 40:60:0:0:00 6040:00'0000.0000 ne I 
Blourbrtige cecccecccccccccccccscece H. SMS, 
Brander land .. 00 00 00 ve ve ve cece cececs Cod. Vincent, 
we , 4 eas’ te 2 . L. Sharlane. 
pper Nov wood, Sout orwood, and ) 
Crystal Palace a ; J. Berenger & Sons. 


NEW 





COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





RORY OF THE GLEN. Song 
Sung by Miss Louisa Pyne. 

FROM FAR O’EK THE SEAS, Irish 
Ballad : canes 
CHINESE DANCE. For Pianoforte 
TRIUMPHAL MARCH. For Piano- 


UO « snschitesdsvncaceascteutbiavhectniaaasion 


Cramer & Co. Limited, 201, Regent-street. 





HE S¥YLVAN ECHO. 
soug by Masini. Price 3s, 
Cuamern & Co. Limited, 201, Regent-street. 


A very pleasing echo 


T 


JAULINE’S SONG, 


‘*Who bringeth me fresh 
flowers?’ Composed by J. L. Hatton. Exquisitely 
illustrated. price 38. Just published, 


Caanuer & Co. Limited, 201, Regent-street, W. 
T 


ds. 


RAMP GALOP. 

air, by ©, Godfrey, 
Tliustrated. 

Caamen & Co. Limited, 201, Regent-street, W. 


On ‘the celebrated | 
Scots Fusilier Guards. Solo or duet, 


‘HORLOGE DU GR AND PERE. A charming 
4 caprice for Pianoforte, by Nollet. Just published. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





ql ORA MACDON AL D'S LA MENT. Transcribed 
tor Pianoforte, by Christiany. Just published: Price 4s. 


Cramer & Co. Limited, 201, Regeut-street, W. 


Ne ILIGH’ T Y ET L INGERS Duet for equal 

voices, By George Linley. A charming coamber work. 
Price 3s. 

Cramer & Co. Limited, 





201, Rege nt-street, W. 


\% “AU TU MN LEAF. A beautiful short de- 
L scriptive piece for Pianoforte, by Stephen Heller, Just 
published. Price 2s, 6d. 


Cramun & Co, Limited, 201, Regent-street, W. 


HARMONIUM 8S!!! 
HARMONIUMS £4. 
Five Stops . £6 
i ee mE 


Eight Stops, including the heat 
tiful Voix Celeste 
Ten Stops, suitable for Churches 13 10 
Twelve Stops 
&e. 
These Instruments are of a pure quality of tone, and the 


workwan-hip of great durability, mauutactured under the imme- 
diate supervision of Junius Laytanp. 


Send for Illustrated Catalogues to 
JULIUS LAYLAND & CO,, 
67, BLACKMAN STREET, BOROUGH, 


AND 


No. 2, SOUTHAMPTON BUILDINGS, HOLBORN, 
Next to Chancery-lane. 


TRADE SUPPLIED. 
G GRETTON’S MERRY OLD ENGLAND 
e 


TOCCATA. 38. 
CRAMER & Co, Limited, 201, Regent-street. 
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UNDER THE HAZEL TREE. 





%. 

I promised I would wait for him, beneath the hazel 
tree, 

Our signal lamp, it was agreed, the ev’ning star 
should be ; 

But oh! the sun goes on as if he ne’er meant going 
down, 

It seems a twelvemonth since we met this morning 
in the town! 

I've shaken our old clock that it might hurry on the 
night, 

—It never was of much account--—and now it's 
stopped outright ! 

I wish I knew the Thief of Time—I’d ask him but 
to steal 

The next few hours—and I, for one, their loss would 
never feel ! 

O lovers who appoint to meet at closing of the 
day, 
Remember in December that you'll have to wait 

in May! 


II. 


I tried to read a novel—then I tried to hum a song, 
But the novel wasn’t novel—and the music sounded 
wrong— 
And so it just occurred to me, that I might go and 
see 
If nuts were coming plenteously upon the hazel tree! 
Beneath its spreading branches, when, who should 
I chance to find, 
But one who’d wandered therog, he said, in much my 
frame of mind! 
—<And there we sat, and there we vow’d, beneath the 
silent moon, 
That ev’ning-stars had better rise—just in the 
afternoon ! 
O lovers who appoint to meet at closing of the 
day, 
Remember in December that you'll have to wait 
in May! 
H. B. F. 








PROVINCIAL. 

Rosenthal’s Opera Company concluded their 
engagement at the Theatre Royal, Hanley, on 
Saturday evening last. Wallace’s “ Lurline” was 
performed on Friday, for the benefit of Mr. 
Rosenthal. Mdme. Florence Lancia was a 
great favourite with the audience, and her singing 
of “Sweet Spirit ’’ created a perfect furore. Mr. 
Rosenthal will again visit Hanley in January 
next. 

On the evening of November 9, Herr Lew Ker- 
busch gave the first of his chamber concerts in 
the Ulster Minor Hall, Belfast. It was very well 
attended by the really cultivated lovers of music, 
and the program was, it need hardly be said, 
admirably executed. Miss Emily M’Donald sang 
with much taste and freshness. Herr Kerbusch’s 
very difficult song, “ Thyrsis,” was sung charm- 
ingly. The entertainment was throughout of 
great excellence. 





Shakespeare’s “ Hamlet” was played at the 
Theatre Royal, Cardiff, on Monday evening last, 
on which occasion Hamlet was personated by Miss 
Adelaide Ross, First Gravedigger by Mr. Geo. 
Melville, and other characters by members of the 
company. Miss Ross did ample justice to her 
part, and well merited the applause with which 
she was greeted. On Wednesday night an ama- 
teur performance was given at the saime theatre 
in aid of the widow and orphans of those who 
sarang in the explosion of the steam tug “‘ Black 

agle,”” 





At the Brighton Pavilion, on Thursday evening, 
Nov. 29, Miss Emma Cruse, gave her first grand 
evening concert. The vocalists were Mdme 
Oliviero, Miss Berry Greening and Mr. Miranda; 
Instrumentalists: piano, Miss Emma Cruse; 


The program (with one or two exceptions) was 
good and classical, and the music room was 
completely filled with a fashionable audience 
Miss Emma Cruse is a pianist of considerable 
merit. The rendering of two solos, Dussek’s 
sonata in G minor, and Mendelssohn’s Prelude and 
Fugue in E minor gave great promise of future 
excellence, and drew from her audience two 
enthusiastic encores, the artist substituting for 
the first, one of Mendelssohn’s “Lieder ohne 
Worte,” and for the second, Bach’s fugue in A 
flat. Beethoven's sonata in F, piano and violin, 
was most admirably rendered by Miss Cruse and 
Herr Pollitzer, as also Hummel’s Grand Sonata in 
A, by Miss Cruse and Herr Paque. Mdme. 
Oliviero gave a tolerably fair rendering of 
Rossini’s ‘‘ Di Piacei,” Miss Berry Greening gave 
“Cherry ripe”? with variations, evincing a great 
tendency to sing flat. Mr. Miranda gave Beet- 
hoven’s ever delightful “ Adelaide,” (we cannot 
help thinking that this delicious inspiration of 
Beethoven loses half its effect in the English 
version, since the singer is compelled to give the 
Italian pronunciation to the word Adelaide). Mr. 
Miranda also gave with great effect Balfe’s 
“ Come into the garden Mande,” gaining for it an 
encore. Herr Ganz conducted. 





Atthe Bath Theatre, on Saturday last, Ist inst., 
Miss Siddons concluded a most successful engage- 
ment, and appeared as Portia to Mr. James Ben- 
nett’s Shylock and Katherine in ‘Taming of the 
Shrew,” Petruchio being played by Mr. Vernon. 
Of the two characters we prefer the Portia of Miss 
Siddons. The part being fully written, the com- 
pass of her powers and her facial expressions in 
many of the scenes, particularly where Bassanio 
makes choice of the right casket, was perfect; 
equally good was her delivery of the apostrophe to 
mercy in the trial scene, which, instead of being 
made a “point” of as usual, was spoken to Shy- 
lock alone—not to th2 Court or to the audience. 
Nerissa was charmingly played by Mrs. George 
Gordon. Shylock is undoubtedly one of the best, 
if not the best of Mr. Bennett’s characters; he 
looks every inch the Jew, and was especially good 
in the same when he lends the ducats, and also in 
the trial. Mr. Rosiere, Mr. Vernon, and Mr. Ar- 
nott were respectively Antonio, Gratiano, and 
Bassanio. Mr. Fosbrooke played Lawncelot Gobbo 
very amusingly, howbeit in the conventional 
“turn about and wheel about’? way—so re- 
markably like the way Italian servants behave in 
general! Mr. Vernon played Petruchio with con- 
siderable viguur and aplomb. Mr. Arnott and 
Mr. Fosbrooke was also clever as Biondella and 
Grumio, and the Tailor of Mr. Barker was a great 
hit. Mrs. Fanny Kemble is announced to read 
the “ Merchant of Venice” this day (8th). 





Hiindel’s grand oratorio “ Judas Maccabeus” 
was performed at the Free Trade Hall, Man- 
chester, on Thursday, Nov. 29, it being the sixth 
of Mr. Chas. Hallé’s concerts. The band and 
chorus were 300 strong: organist, Mr. H. Walker; 
conductor, Mr. Chas. Hallé; the principal vocal- 
ists, Miss Banks, Mrs. Warren, Mdme. Laura 
Baxter, Mr. Merrick, and Mr. Leigh Wilson. Mr. 
Sims Reeves was originally announced to sing the 
music of Judas, but, being unable to fulfil his 
engagement, the task devolved on Mr. Leigh 
Wilson. This gentleman received a large amount 
of applause in ‘‘ How vain is man,” and in that 
difficult air, ‘‘ Call forth thy powers,” the divisions 
in which are so trying. The popular “Sound an 
alarm” was well sung, Mr. Wilson giving out the 
high A from the chest with great clearness and 
power. The last part of the air was repeated. 
Miss Banks gave the beautiful treble songs with 
considerable taste and expression. Her ‘‘ Pious 
Orgies” and “From mighty kings” were both 
satisfactory performances. Mr. Merrick gave the 


songs allotted to him with great ability, being 
very successful in ‘The Lord worketh wonders.” 
Mdme. Laura Baxter and Mrs. Warren both de- 





Violin, Herr Pollitzer; Violoncello, M, Paque. 





their parts. The band, strengthened by the 
organ ably handled by Mr. Henry Walker, were 
most efficient in the accompaniments. The 
chorus were well up in the music, and with the 
careful conducting of Mr. Chas. Hallé the render- 
ing of the oratorio was complete.—— Miss Siddons 
entered upon an engagement at the Theatre 
Royal on Monday last, in the part of Rosalind in 
“As You Like It.” The favourable impression 
she made in Juliet—on her appearance for a 
single night some little while ago—was more than 
confirmed on the present occasion. Perfectly 
natural, with graceful action, yet infusing a 
sufficiency of spirit and wit, she is the very beau 
ideal of the part. During the week she will ap- 
pear in “The Wife,” ‘“ The Merchant of Venice,” 
and ‘ Cymbeline.”’ At the Prince’s Theatre, Mr. 
J. L. Toole and Mrs. Billington are attracting 
large audiences. These clever actors contrive to 
keep their auditors on the broad grin during the 
whole evening. The pieces during this week are 
“Doing for the Best,” ‘* Keep your Door Locked,” 
and ‘ The Area Belle.” 














CONCERTS. 





The Crystal Palace concert on Saturday was 
interesting from the production of Schubert's 
Offertorium ‘* Salve Regina” for the first time in 
England. The reception augured that Schubert 
might much more frequently be introduced to our 
musical public with gratification to the hearers, 
He deserves to be better known. Mdme. Ruders- 
dorff sustained the vocal part to the great satis- 
faction of the hearers. Herr Wilhelmj, played a 
violin solo by Lipinski to perfection. A scena 
and aria composed by Mr. Osborne to words by 
Shelley enabled Mdme. Rudersdorff again to make 
a hit. The allegro of the composition is talented. 
Schubert brought the capital concert to a close 
with the “ Overture in the Italian style.” 

The last Monday Popular Concerts suffered 
nothing in comparison with its predecessors, 
Wilhelmj Hallé and Santley were again the 
features. Mr. Charles Hallé played tbe sonata in 
E minor by Haydn: it was a first introduction to 
these concerts and well received. Schumann’s 
trio in D minor afforded material for MM. Hallé, 
Wilhelmj and Piatti. Sullivan's song “ If doughty 
deeds,” is a sure attraction sung by Mr. Santley. 
Haydn’s quartets in D minor, Op. 76, No. 2 brought 
the evening to a close, 

Mr. G. E. Bambridge, a performer of ability on 
the pianoforte, gave a recital in Westbourne Hall 
on Wednesday week, assisted by Miss Robertine 
Henderson and Mr. Wallace Wells as vocalists. He 
specially pleased a numerous and well-dressed 
audience with the Sonata Appassionata; and gave 
in addition several selections from Mendelssohn, 
Chopin and Thalberg. Hie playing was all the 
more creditable as he had an unsatisfactory in- 
strument to deal with. Mr. Bambridge is organ- 
ist at St. Luke’s, Bayswater, the choir of which 
church he has trained well. It is, however, 
capable of better things; a choir which does not 
sing the Kyrie or join in the responses, is anomal- 
ous. Another reform is needed in the hymnody 
of St. Luke’s, where at present no less than three 
books are used. Perhaps Mr. Bambridge would 
effect these and other improvements if the juris- 
diction of the choir were left more fully in his 
hands. A good organist should, in his depart- 
ment, be Cwsar or none, 


—— 
> 


ENTERTAINMENTS. 








An entertainment of a high and original order 
was given by Herr Schulze at the Dudley Gallery, 
on Thursday last week. It was of a private character, 
but as we believe the entertainer intends bringing 
it before the public, and intended his first essay as 
a rehearsal, we are justified in heralding Herr 
Schulze’s experiment as one likely to make a hit. 
The German gentleman possesses an ex! 





serve praise for the way in which they sustained 


plastic and mobile face, by which he is able rapidly 
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to assume physiognomies of various types. 
melancholic, phlegmatic, sanguine, lymphatic, and 





The | of the “Anthony and Cleopatra” burlesque would 


probably further ameliorate them. ‘ Barnaby 


choleric temperaments are thus illustrated by him | Rudge” is, for the present, running at the Prin- 
by a quick assumption of the expression character- | cess’s, but will shortly be withdrawn. ‘ The Long 


ising each, while the lecture which accompanies 
these “ make-ups,” is not merely facetious, but at 
the same time intellectnal. A portion of the enter- 


tainment treats of the beard and moustache; and 


here the entertainer has an ingenions contrivance | 


which is as novel as pleasing. By the aid of 
shadows thrown on his face from a strongly reflected 
light, he illustrates the different genera of mous- 
tach, whisker, and beard. The effect is very good. 
Herr Schnuize conducted part of his initiative enter- 
tainment in German; this, however, he will find 
inadvisable when he comes before the public. If he 
gets up the whole of the lecture in English, he may 
rely that his very clever and original entertainment 
will do well. 





THE THEATRES. 


In resuming her character of Julia in “ The 
Hunchback” at Drury Lane. Miss Helen Fancit 
recalls one of her old triumphs. Long as she has 
played it, and familiar as she is with every point to 
be made of the part, her asting has attained the 
highest degree of finish of which it is susceptible. 
Mrs. Hermann Vezin is a vivacious and significant 
Helen, and gains cordial applause, The scene with 
Modus goes with its usual success; the Modus is 
very woll sustained by Mr. Barsby. The Master 
Walter of Mr. T. Swinbourne is a conscientious and 
creditable achievement; and the acting of Mr. Walter 
Montgomery, as Sir Thomas Clifford, is extremely 
satisfactory, more especially where the demand of 
the part is great on pathetic expression. Fathom is 
quaintly and humorously played by Mr. H. Webb. 

Mr. Burnand has to rely on the effective manner 
in which his new burlesque is mounted at the New 
Royalty for the success which it has obtained, We 
do not mean to claim for ‘* Black Eyed Susan” 
such excellence of acting as burlesques obtain at 
the Strand and Prince of Wales's Theatres; of its 
kind, however, it is good—better than the larger 
theatres can afford for extravaganza; and the piece 
has also good scenery and is carefully put upon the 
stage. In a literary point of view it is naturally 
deficient: the author's later productions mostly are. 
To say that it is a shade brisker than his “ Frei- 
schutz"’ and * Antony and Cleopatra” is the utmost 
praise that can be bestowed. Douglas Jerrold’s play 
has not been travestied for the first time: thirty- 
five years ago a coarse edition of it was brought out 
at the Olympic; ten years ago Mr. Talfourd wrote a 
pantomime opening on the same subject for the 
Strand. The present version opens with a scenic 
prologue apropos of the laying of the Atlantic 
Cable: here the two cables of ‘65 and ‘66 
are incarnated in the persons of Misses Ida 
Bevern and Carew, and Neptune is introduced. The 
story is afterwards closely followed, and William's 
trial is a burlesque on the ‘‘ Long Strike,” a tra- 
vestied scene of the Telegraph Office being also 
introduced and proving a failure. Miss M. Oliver 
is the lively and charming Susan; Miss Rosina 
Ranoe a rollicking William, with orthodox whiskers. 
That clever actor, Mr. Dewar, enacts Crosstrees in 
a remarkably good wig, apparently made by the 
same perruquier as supplied Farmer Crow's head of 
hair in “ Meg's Diversion.” In Mr. Danvers we 
have the everlasting comic old lady so frequently 
introduced into Mr. Burnand’s productions : 
William's mother. Mr. Charles Wyndham is a 
good melodramatic ruffian, Hatchett; and Miss 
Ada Taylor as the smuggler Raker dances with grace 
and brings down the house. The scenery is highly 
creditable to the New Royalty; an allegorical ending, 
appropriate to Christmas time, seems intended to 
supply the want of a transformation scene. In 
addition to the capital scenery, the songs and dances 
are lively: we wish we could say as much for the 
dialogue. 

Mr. Charles Mathews, at the Haymarket, con- 
tinues his ever popular representation of Mr. Affable 
Hawk, and the houses have improved since the 
withdrawal of ‘4 Dangerous Friend.” The excision 





Strike,” at the Lyceum, is announced as approach- 
ing its close. The musical drama of the * Baronet 
Abroad,” at the Adelphi, has given occasion for the 
appearance of Miss Roden, who charms by her sing- 
ing. At the Strand, Mr. Burnand’s burlesque is 
withdrawn this Saturday, the management falling 
back on ‘ Kenilworth.” The remaining larger 
theatres are without change. 


- - -— > — 
THE WIZARD 


OF THE NORTH. 


The Wizard of the North is an unfortunate 
man. Years ago he had made a fortune and was 
preparing to enjoy it, when the theatre in which 
he was giving his last performances previous to 
retiring into private life—Covent Garden Theatre 
—was burnt down; and the bank in which he had 
invested his money—the? British Bank—broke, 
and left him penniless. Here he was, left without 
means and without apparatus. He went to the 
Antipodes to remake his fortunes, having 
raised a loan for a new apparatus and the 
contingent expenses. In Australia he made 
upwards of eighteen thousand pounds, of which 
fifteen thousand went in expenses, and two 
thousand he remitted to his creditors at home. 

Proceeding to California, Mr. Anderson landed 
with £88, the remnant of fifteen months’ 
hard work; and on his leaving that country he 
deposited £5,000 in a New York bank, the pro- 
ceeds of his Californian tour. From New York he 
had made arrangements to go south; but the 
Secession fever had broken out, and the Southern 
States were very unsettled. Even the Wizard's 
cognomen were against him. “So strong,” he 
says, ‘was the fecling against the North that the 
bills with my portrait, which were posted all over 
the city, were blackened and defaced, and I re- 
ceived various notices to the effect that I had 
better return, as no Wizards of the ‘North’ were 
wanted in that section of the Union.” The war, 
in fact, paralysed the taste for amusement, not 
only in the Confederate States, but even Canada, 
and Mr. Anderson's hoard began to diminish. 

After some months’ rest he commenced again, 
determined to take advantage of the bellicose 
spirit of the North. He got up an entertainment 
at the moment when McClellan was expected to 
take Richmond. In the pice d’occasion there 
were certain lines on the event supposed to be 
synchronously taking place—the capture of Rich- 
mond. But McClellan retreated, and the piece 
was a failure. The Wizard lost the remainder of 
his fortune. This was at the end of 1862. He 
called a meeting of his creditors, gave them 
promissory notes of six, nine, and twelve 
months, and sailed for England, arriving 
in Liverpool, where he says, ‘ on the same landing 
stage which I had quitted on the 8th March, 1858, 
after an absence of nearly four years, and after 
having gone round the world, and having travelled 
by land and sea, with myself and family over 
100,000 miles, and experienced every peril and 
difficulty, I found myself with but a single sover- 
cign in my possession.” Yet the indefatigable 
Professor borrowed £50 and started again; and 
varying success attended him. But the old 
creditors of 1858, he found, were not paid off; the 
money which he had sent for that purpose having 
been misapplied by the agents to whom the 
Wizard had entrusted it. ‘One of them had 
committed suicide, another had left the country, 
others had become bankrupt, and none of the 
bills or acceptances which I had sent money to 
meet had been taken up.” What with these and 
the New York creditors it was no wonder that Mr. 
Anderson became bankrupt in 1864. He has 
lately again become bankrupt. He estimates that 
since 1842 he has lost upwards of £26,000 by 
unsuccessful speculations, fire, and war; but he 
keeps up a cheery heart, and repudiates anything 
like whining over his calamities. “Thank God 





my misforfunes have been entirely pecuniary, Ip 
spite of the various climates through which I haye 
passed, in which yellow fever, cholera, and other 
diseases have prevailed, the health of myself and 
my family has been preserved unimpaired. None 
of us has been sick fora single day. We haye 
not, indeed, escaped such minor miseries as being 
lost in the prairie or the bush, upset in the mire, 
or being stuck in the snow in the valley of the 
Wellingtonia gigantea, called the Big Tree Valley.” 

He has been burnt out, frozen out, stuck in the 
mud, lost in the prairie, chevied all round the 
world, and seen his fortune swamped many times, 
but he has never been sick, and he is going to 
begin all over again! We heartily wish him 
better luck, for his courage deserves it. 


- $$$ @—__—_ 


SUNDAY MORNING IN CANTERBURY 
CATHEDRAL—(continued.) 


[FROM AN OCCASIONAL CORRESPONDENT. | 


If such music as Nares to the Te Dewm Laudamus 
be continued in our cathedrals it will be some time 
before people can guess what this old hymn of 
St. Hilary means. As a composition this music of 
Nares is quiet, unpretending, and without osten- 
tation—it is certain, decided, done at once, precise, 
but of no depth; of a certain simplicity, but not 
arising from love of truth, simply from measure of 
cathedral choir ability. Such is its mechanism. As 
to spirit, truth, expression, reality, power, all are 
wanting. It manifests nothing dignifying, nothing 
consecrating ; it is all unhallowed work, the paralysis 
of thoughts that once had life but have long ago dwelt 
among the dead. The composer when he comes to 
the grand climax of the hymn, ‘Day by day we 
magnify Thee,” &c., turns into the minor of his key 
and joins his phrases on to the collect, ‘‘ Vouchsafe, 
O Lorp,”’ a prayer which originally did not belong 
to the hymn, and should be set in music to quite a 
different feeling. Looking round, I said to myself, 
“Well, the dead pray here—they do so if the tomb 
expresses a fact—they must have prayed when 
living, or the sculptor must have thought so, for he 
asserts the fact. Here are no demigods, myths, or 
heroes of the Pantheon ; here is much kingliness, 
sanctity, humility, faith, hope, assurance; the fight 
with them is over, all is now tranquillity and peace. 
How tender and precious is all around—but for this 
horrible music! and do these poor singers think this 
is either praise or prayer in music? Have they for- 
gotten the spirit of Hiindel’s ‘ And we worship 
Thy Name ever world without end,” or the almost 
agony of entreaty in his ‘‘ Vouchsafe, O Lorp, to 
keep us this day without sin?’? What man, woman, 
or child could for a moment imagine that with such 
music as this they are singing they are beseeching 
the Aumicnty to keep themselves and the congre- 
gation pure for the day now passing? Sweep it 
away, Mr. Dean; burn it, Mr. Jones; shut up your 
mouths, gentlemen of the choir; better be silent, 
and read the Lobgesang of our Church than inter- 
pret it this miserable way. Such music makes 
our choirs either dissenters or infidels. 

The Jubilate was sung instead of the Benedictus, 
somewhat against the rubric, if rubrics are of anyim- 
portance. The Suffrages were given with a strange dis- 
regard totheold formula. We have altered the accents 
of our language to coax into use the ancient termina- 
tions of the music to these suffrages—we say, ‘‘ Lorn, 
have mercy up-on-us,”’ and adopt the dissyllabic end- 
ings of the old cantilena—but at Canterbury it is 
neither one thing nor the other. I heard the up-on-us 
now and then, but the words ‘* Thy salvation” were cut 
up into the execrable modern fashion, and so as to 
the “ people joyful.” And where the final sound 
rose the tone, as in the suffrages ‘* Because there is 
none other,” &c., “ And take not,” &c., the confusion 
of consecutive fifths and octaves in the choir har- 
mony manifested a free-chant way, an ad libitum 
style of harmonisation that requires attention and 
correction. C 

There was no Communion proper. The congre- 
gation and choir and grammar school and charity 
boys and girls all retired. There was some kind of 
low service continued after the sermon, but of course 
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no proper music to Introit, Offertory, the Sursum 
Corda, the Preface and Sanctus, the Gloria in 
Excelsis, &e. This opens a grave and painful sub- 
ject, but not to be entered upon here. 

The Communion Introit in Canterbury Cathedral 
consists of something or other, I hardly know what, 
sung while two gentlemen walk up from the chapter 
end of the choir and pose themselves one on each 
side of the table. I hope I have written this to the 
satisfaction of Lory Wesrsvry, who, from his recent 
judgment in the now famous non-consecration case, 
seems disposed to coincide in some of the novel 
opinions of the celebrated 8. G.O. Idonot. Ilike 
light, remembering the expression of the Creed, 
“ Light of lights,” and the text, ‘he put the candle- 
stick against the table, and lighted the lamps before 
the Lorn, as the Lorp Himself commanded.” Tlike 
colour, and putting things to their intended use. 
Hoods were made to keep the head warm, and had 
the two canons walked up from their pews in the 
west to their chairs in the east with their hoods over 
their heads—it would have looked more sensible 
and certainly proved more comfortable to their pos- 
sessors. The altar cloth was right—*“ purple, crim- 
son, and searlet,”’ and the table-cloth of “ fine twined 
linen ’’—but where were the robes of service? Why 
take half the command? why not cleave to the 
Bible? The robes of service were of gold and blue 
and purple and scarlet and fine twined linen, 
curiously made with needle work. Half belief, half 
obedience, to scriptural order is unsoothing and 
ungracious. With many these shortcomings would 
be of no importance, possibly not observed; but to 
others accustomed to some kind of approximation to 
the oldest of all forms of worship the variation is 
striking and depressive. Time was when the Deity 
was approached with all the accessories of colour and 
song, and it is not to be supposed that there was 
neither spirit nor truth in such service, for it was 
simply obedience to Hisown commands. How more 
of spirit and truth can be gained by departure from 
such order it is difficult to imagine. The Commu- 
nion in Canterbury was of the driest and most puri- 
tanical—I ought, I suppose, to say—evangelical kind. 
An upside down but rather pretty tune, ten times 
repeated to ‘‘ Lorp have merey upon us,” in perfect 
opposition to the prayer tones in the Matins and 
Litany, and some strange unmeaning, although 
commonplace, music to the Nicene Creed formed the 
whole. The Dean took the pulpit and gave a sermon 
from Psalm xxxvii. 7. 

The general servico was not one fairly illustrative 
of the peculiarities of the English Church, nor of the 
Englishman's office book, the only office house-book 
in Christendom. It was clearly not the intention of 
the College authorities to make the service a strictly 
College service, for there was no fine music, and not 
atithe of the musical ability shown in some of the 
London choir churches. There was no intention to 
make any difference between the Matins and the 
Communion; the congregational character of the 
former was not attended to in any great degree; but 
no effort was made, by a higher tone and greater 
artistic development, to mark the accession of the 
great Christian sacrifice. 

As for what the congregation saw of the Com- 
munion, there appeared no necessity—and certainly 
no reason—for the march of the two canons from 
their stalls to the chairs. They walked up, looking 
rather sorrowfully, and so I presume they were dig- 
nitaries having great possessions—possibly one a 
bishop, the other at least ehancellor—and nothing 
that befel them up at the east contributed to enliven 
their physiognomies or enlighten the auditory in the 
west. It was the mild sacerdotalism of convention- 
ality and social opinion. The Prayer-book told “ the 
Propte, kneeling, after every commandment to say 
the response—the Kyrie Eleison; but the people 
did nothing of the kind, and could not do so to the 
run-about tune to which the response was combined. 
The offensive music so frequently heard to these ten 
Tesponses—so nonsensical as art, so sad as worship 
—makes it almost desirable to cut ont the Com- 

mandments from the office, and go at once to the 
Epistle and Gospel. 

There was no joy. The congregation walked out 








to mark the day, although no two Sundays are alike 
in public worship. A proper introit anthem—the 
common one—* 1 will go unto the altar of God, even 
unto the God of my joy and gladness; I will give 
thanks upon the harp; I will offer the sacrifice of 
thanksgiving *— would have dispelled the melan- 
choly cloud, and solaced the weary promenade of the 
great canons, and cheered up the depressed pulse of 
the congregation. The gates were opened to give 
thanks, the people are to rejoice and be glad, the 
saints to sing with joyfulness, and then follows the 
blessing out of Sion. 

There may be a change made in Canterbury 
Cathedral to the advantage of all parties. A little 
comfort and a little joy would work wonders. The 
work of the week is cold and hard. God is gone up 
with a merry noise, with the sound of the trump; 
and the people are to sing with the voice of melody ; 
Sion is to rejoice, and Judah be glad. Sunday 
ought not to be dull in Canterbury Cathedral. 





FRANCE. 
Pants, Dee. 4th. 

“Saffo” was given last Wednesday at the 
Théatre Italien. The composer of this work, Jean 
Pacini, known as “ Pacini di Roma,” probably be- 
cause he was born at Syracuse, is a prolifie Italian 
musician, and, with Mercadante, holds the position 
of chief amongst the writers of the second class. He 
is a close imitator of the Rossini, Bellini, and Doni- 
zetti styles, and ‘ Quantity not quality’ appears to 
be his device. Of the fifty-eight operas he has com- 
posed, we have but an indistinct recollection of 
some two or three, such as “ L'Ultimo Giorno di 
Pompeia,” “La Niobe,” and “Saffo;” and the 
titles of “* L’Ambizione delusata,” “Ser Marcan- 
tonio,” “La Sacerdotessa @Irminsul” (probably a 
spurious Norma), ‘“‘ La Gelosia corretta,” ete., are 
certainly not as “ familiarin our mouths as household 
words.’ The work under consideration had already 
been given in Paris (March, 1842) with Mdmes. 
Grisi, Albertazzi, MM. Mario, and Tamburini, but 
without suecess; and I doubt whether this new 
attempt will be very profitable to the management, 
or add to the reputation of the artists engaged in 
its interpretation. Of course you do not imagine 
that I am going to give you the history of ‘* Saffo;” 
if you do, I am sorry for you, for I have not the 
slightest intention of writing aword about her. The 
best numbers are an andante for the baritone with 
corno obbligato, a chorus for women’s voices, a duet for 
two soprani, 4 la Norma, and the finale of the second 
act. But all these pieces have the appearance of being 
old acquaintances that we feel inclined to ‘ cut,” 
because they have gone down in the world, We meet 
at every moment an imitation of one or other of the 
composers mentioned above, but the said imitation 
has a shabby coat on its back, and we do not ac- 
knowledge its bow. Mdme. Lagrua was superb in 
the part of Saffo every time she had a chance given 
her; she is areal and great artist. A good note, 
too, for Mdlle. Llanés, a pupil of M. Ronzi. As for 
the gentlemen, M. Nicolini was ill, and ‘‘ threw him- 
self on the indul—,’”’ &c.; and M, Cresci was 
comme-ci comme-ca. We had a better evening with 
* Ernani,” for the debut of Malle. States, I do not 
mean to say that the lady is a perfect singer, but 
she is in a fair way to become so; and, with regard 
to her voice, I doubt if there are many such power- 
ful and splendid organs in existence. Let her avoid 
‘mouthing ” and improve her scales, not with a view 
to becoming a mermaid, but with the idea of turning 
her great natural gifts to advantage. M. Pancani was 
afair Ernani; M. Verger seemed out of order as Car- 
los’; and the basso, Agnesi, made a good rentrée as 
Don Silva, and was warmly greeted by the public, 
His conception of the part is excellent and he has 
the advantage of being able to sing; an advantage 
shared with but few bassi, who generally have a 
noble contempt for anything like ‘ execution,” ex- 
cept as applied to the massacre of the music they 
have to represent. 

M. Martinet, the manager of the Fantaisies 
Parisiennes has engaged Mdlle. Eleonore Peyret, 
the first prize of last year’s Concours at the Con- 





tralto voice, carefully cultivated, and her style of 
singing reflects the greatest credit on her professor, 
Monsieur Grosset. She made her début with success 
on Thursday in a “ Scdne Lyrique" entitled “ Le 
Chanteur Florentin.” This is simply a sketch ala 
Decameron ; and we find ourselves in the gardens of 
the Signora Sylvia's palace. She is surrounded by 
‘‘gandins” of the age, who make love to her, but. 
she is coquettish and refuses to hearthem. A young 
improvisatore (Malle. Peyret) appears and recites a 
love story: the lady is impressioned, sends her 
adorers away, and the “ Chanteur Florentin"” falls 
at her feet as the curtain descends. On this light 
canvass M. Duprato has embroidered some very 
pretty music. (Exeuse the above attempt at 
“coming the lyric;” it is not original, but copied 
from Theophile Gautier); An introductory chorus 
with tenor solo, a charming vilanelle for three so- 
prani (admirably sung), and the recit of the Floren- 
tine, deserve most honourable mention. The words 
are by MM. Ernest and Alfred Blan. At the Opera 
nothing new save that M. Villaret is the new JV'asco 
in “ L’Africaine,” and sings the part well enough to 
prevent our regretting M. Naudin, a> talented artist 
out of his place at the Rue Lepeletier. : 
T paid a visit last night to the Musée Talrich on 
the Boulevard des Caputcines. TI felt a morbid desire 
to see the head of the * Guillotiné,” an invention 
of Dr. S. H. Lynn. I pass over thé general appenr- 
ance of the Musée, which consists of an exhibition 
of figures in wax, arranged with a most intelligent 
mise-en-sc?ne resembling that of the figures of Es- 
quimaux, &e., at the Crystal Palace. After visiting 
this first part of the Musée, you descend by a narrow 
spiral stairease into a regular dungeon; and, in 
order to bring you down to a proper state of mind, 
you have a fine view on one side of Philippe in the 
condemned cell, and, on the other, you see a quiet 
little salle of the Inquisition with nn unfortunate 
gentleman undergoing the ‘“ water question,” while 
an executioner is busily engaged in heating irons in 
the back-ground. We have the surgeon, then, the 
graffier, the councillor, and so forth; and here let 
me notice the absence of that “ hair-dresser'’s-shop- 
ornament-look”’ that we generally see in wax-work 
exhibitions, and which causes us for some undefined 
reason to fancy that we smell pomatum. The faces 
are moulded by an artist who has evidently studied 
his Lavater with profit to himself. After this cheér- 
ful spectacle we moved along © narrow passage, and, 
the door being unlocked with a mighty key that 
made me think of Newgate (not that I have ever 
been there), we entered a close cell; and there, on a 
common table, stool « head moving about with that 
kind of weary motion from’ right to left whieh 
Dickens has so well described in ** Martin Chuzzle- 
wit.” We asked questions, and so ‘forth, and’ the 
answer came evidently from the lips of the—what 
can I call him? The spectacle is really very curious, 
and worth seeing; and one good thing is; that the 
inventors do not try to ‘* Davenport " you; but tell 
you candidly * you see the illusion is perfect; and 
80 it is. e 
Leaving the affair of the supposed déad, and turn- 
ing to the serious appreciation of what “ the gentle- 
man with the scythe" has been doing since I wrote 
to you last, I have a list of three real artists to men- 
tion who have shuffled off their mortal coil—Servais, 
the Paganini of the violoncello, stands first in rank; 
he died at Hal, his native place, on the 26th ult., at 
the age of 60. The cause of his death was a “ re- 
froidissement ” caught during a voyage in Russia. 
He began as a violinist, and it was only when he 
came to know Platel that he made tp his mind to 
study the violoncello. He had been member of tle 
orchestra of the Brussels theatre for ¢ome years, 
when he visited England in 1834, and played at thie 
concerts of the Philharmonic Society. In 1886 ho 
made a great hit in Paris, and went to Holland in 
1837, and to Russia in 1839. He was professor of 
Violoncello at the Brussels Conservatoire, and violon- 
cello solo of the King. He was most highly re- 
spected, and his body was followed to the grave, not 
only by the inhabitants of his native town, but by 
thousands of people who had come’ from ‘different 
parts of Belgium and Pranice to assist at the sed 
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Aimé Paris, one of the authors of the Galin-Paris- 
Chevé method. Looking on the fact of his death as 
an art question, I do not think it is a 
loss, as I the misfortune to be 
disbeliever of the system. 


severe 
an utter 
The affair has been 
discussed over and over again, and sensible people 
have come to the conclusion that it ean never 
answer as a question of real musical education. It 
has a certain advantage for the purpose of teaching 
amateurs to read music ina single line at sight, but 


have 


let one of the said amateurs desire to become a real 
musician, and he will have to begin anew. Our 
notation has something which appeals to the eye 
and gives us a dessin which we can follow; but in 
the chevé system I defy the best organised musical 
subject in the world to read off an orchestral score 
of twenty lines, with the transpositions of the horns 
and clarinettes, &c., as well as any of our pupils who 
follow the usual routine. M. Aimé 
honorable mention as a man who thoroughly be- 
lieved in a false system, and, believing in it, worked 
in a 


Paris deserves 


conscientions and honest manner to 
it The third death to 
register is that of Demerssman, the flautist, who 
died almost suddenly at the age of thirty-five. Had 
he lived to the period when it is admitted that a 
man has talent, he would have held his rank among 
the He was the intimate friend, and the 
right hand of Arban, and his loss is universally re- 
gretted. 


most 


endeavour to carry out. 


** brave.” 


And 80, cher rédacteur, I bid you adieu H I 
have had so much of this sad news to convey to 
you during the last few weeks, that, while writing to 
you, my pen looks as though it were dropping tomb- 
stones instead of letters on the paper, and I feel sad. 
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HOLLAND. 
Amsterdam, Dee. 3rd. 

We have now entered our season of concerts. The 
first concert in ‘‘ Felix Meritis” (a private socicty ; 
the hall is somewhat similar to St. James's) took 
the 23rd of November. The program 
included Mendelssohn’ Symphony in A minor (No. 3), 
Cherubini's Overture ** Lodoisca,” 


place on 


and Beethoven's 
Overture * Egmont.” The pianist was Mdlle. Anna 
Mehilig, as the program states, ‘* Court pianist to 
H.R... Grand Duchess of Saxe-Weimar-Fisenach.” 
The lady made her first appearance in England early 
this year; she played at the Crystal Palace and at a 
concert of the Musical Society, and was, if I remem- 
ber right, generally well received by the British 
public. 

Sometimes it happens that artists pay a visit to 
Holland only to give one concert in “ Felix Meritis,” 
taking their departure immediately sfterwards and 
without paying any attention to Rotterdam or the 
Hagne. Mdlle. Mehlig, however, much to the 
Schadenfreude of the inhabitants of Rotterdam 
(who feel jealous of every privilege which the public 
here enjoy), made her first appearance at a concert 
of the ‘“‘Eruditio” Society there. But heaven did 
not support her in her attempt to do away with the 
Dutch monopoly system, for the very night of her 
second concert in * Felix” a kind of race was kept 
up between a furious rain and a tremendous gale 
lasting all night and frustrating the goodwill of many 
amateurs. 

Malle. Mehlig appeared twice before the public ; 
the first time she played Beethoven's Concerto in 
E flat (No. 5), the second, Fantaisie-Impromptu 
(Chopin), and the * Faust” Waltz (arranged by 
Liszt). The talent and style of Mdlle. Mehlig 
receive nothing but praise and glorification from the 
press. 
touch. The technical part of her performance is 
well developed and almost perfect, but she sacrifices 
precision and feeling to swiftness and brillianey. 
In my opinion she does not fee/ the music she plays. 
If she does she is unable to communicate her feeling. 


One is astonished at her performance, but not, 


touched as when hearing Mdme. Schumann play. 
The first ‘* Cwecilia" concert took place on the 29th 
of last month. “ Cwcilia” is a society established 
on the same basis and with the same objects as your 
own Musical Society of London. It contains first- 
rate artists only, and its concerts are celebrated 


Malle. Mehlig has a firm and yet elastic | 








throughout Germany. (I have known persons to 
travel eleven hours to assist at one of them.) These 
concerts are purely instrumental. No vocal music 
is allowed, not even a “ solo pianoforte” is tolerated. 
Two concerts only are given every season, and as 
soon as one concert is over the rehearsals for the 
next one commence. The last rehearsal is public, 
inasmuch as the Donateurs and Donatrices of the 
society have admittance. The conductor is a com- 
poser who ranks high on our list of national com- 
posers. Mr. Verhulst has been a friend and almost 
a pupil to Mendelssohn, and, like Bennett and Gade, 
his compositions bear a stamp of melancholy and 
spirited faney which denote the influence of the 
master. As long as he wields the econductor’s baton 
‘** Cecilia” may look forward cheerfully. 
[transcribe the program. It is a hopeless task to 
try to give your readers an idea of the magnificent 
performance :—I. Overture, * Iphigenia in Tauris,” 
Gluck; Symphony in E flat (Op. 95), Haydn; Over- 
II. Overture, 
Symphony in A major 


ture, ‘* Les Abencerrages,” Cherubini. 
“ Manfred,” Schumann ; 
(No. 7), Beethoven. 

The precision with which the band executed the 
different movements of the two symphonies was 
truly admirable; it could not possibly be better. 
Gluck’s overture, the Minuetto of the first and the 
Allegretto of the second symphony, met with enthu- 
siastie cheers. Even Schumann got his share. 
Fancy how far we have been dragged by the Schn- 
mann movement; one of our competent critics calls 
the overture to“ Wanfred” magnificent ' Show me two 
English papers, Mr. Editor, where I can find this 
** magnificent epithet.” 

Frau Niemann-Seebach, the great German actress, 
who has been giving us a series of ** Gastspiele” at 
the “ Grand Théiitre ” (not grand at all by the way), 
has left us. She appeared for the last time on 
Friday, when she acted the part of Katherine in 
Shakespearo’s Taming of the Shrew.” 





MR. BUCKSTONE. 


To-the Editor of The Orchestra. 

Sir.—No man reads “the signs of the times” 
better than the facetious manager of the Haymarket. 
Not long since his bills announced a “ bright star” 
in a foreign actress, who combined the majesty of 
Siddons with the exquisite pathos of O'Neil; in 
short, our two greatest tragedy queens “ rolled into 
one.” But the joke, if it was intended for one, 
turned out badly. Seanty benches soon convinced 
the worthy manager of this; the clever ingenue dis- 
appeared, and the theatre regained its popularity. 

We have just had another contretemps; but here 
the miscarriage lay with the piece and not with the 
performers. When, some time since, Mr. C. 
Mathews played Young Rapid at Drury Lane, it 
was said that the mantle of Lewis had fallen on his 
shoulders. If anything could have saved ‘‘ A Dan- 
gerous Friend,” it would have been the unflagging 
spirit and vivacity with which the admirable actor 
tried his best to avert its doom. But as the charming 
impersonation of ‘‘ Ethel” by Miss Kate Terry could 
not save that ill-fated play, so also were the efforts 
of our best light comedian equally unavailing. It 
must have been a great relief to him when the 
manager, wisely taking the hint from diminished 
audiences, substituted ‘* A Game at Speculation,” in 
which he is completely at home. 

I shall perhaps, by-and-by, with your permission, 
offer some remarks on those un-English plays which, 
from the days of Colley Cibber and his ‘ Nonjuror” 


}to those of Miss Berry and her ‘ Fashionable 


Friends,” have never been able to obtain a perma- 
nent place in our national drama. Yours, &c. 
Mar Minor. 





Ho.toway's Prtis.—Liver complaints and disorders of the 
bowels. —It is impossible to exaggerate the extraordinary virtues 
of this medicine in the treatment of all affections of the liver or 
irregularities of the bowels. In cases of depraved or super- 
abundant bile, these Pills, taken freely, have never been known 
to fail. In bowel complaints they are equally efficacious, but 
they should then be taken rather more sparingly, for every 
medicine in the form of an aperient requires caution when the 
bowels are disordered, though a gentle or more genial aperient 
than these Pills, in moderate doses, has never yet been dis- 
covered, If taken according to the printed instructions they 


throughout Holland, and, I am bold enough to say, * not only cure the complaint but improve the whole system. 
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REVIEWS. 


[Asupown & Parry. ] 


“ Love's Philosophy.” Song. Poetry by SHetrry, 
Music by CHartes SALAMAN. 


Mr. Salaman has here set Shelley's charming 


| verses most successfully. The air is in C, common 


time, compass from E to A above the stave, the 
melody being admirably suited to the expression 
of the sentiment of the poetry, while the accom. 
paniment is tasteful and sufficient without being 
made the most prominent feature. As the song 
lies rather high for many voices, an edition jg 
published a third lower—in A flat. We have no 
doubt that “Love’s Philosophy” will achieve great 
popularity. 


“My Father's Home.” Sacred song. Composed 
by W. J. Youna. 

A simple melody, for mezzo-soprano in F, 6-8 
time, very well suited to the words, and nicely 
accompanied. This will be found a welcome ad- 
dition to the music of the family circle. 





[Cramer & Co.] 
The Autumn Leaf. Sketch. For the Pianoforte, 

By StepHen HE wer. 

A very elegant trifle, the leading idea of which 
is novel and pleasing. It contains no difficulties, 
but requires delicate and tasteful playing to give 
it proper: effect. 


Flora Macdonald's Lament. 
ApoLF CHRISTIANY. 
Taking a well-known and beautiful air for his 

subject, M. Christiany has built on it one of the 
most brilliantly effective pieces which we have 
seen for come time. There are many passages in 
it which will require attentive study, but there is 
ample recompense for any trouble spent on attain- 
ing a perfect performance. 


Pour le Piano. Par 


“Daphne.” Valse. Composed by Henri pr Vit- 
LIERS. 

One of the most melodious sets of waltzes we 
have lately seen, and admirably suited for dancing 
We must not omit a word for the elegant young 


lady on the title-page. 


“The Broken Ring.” Song. By Henry Smarr. 
There is a quaintness about both the words and 
setting of this song which cannot fail to please, 
It is in E minor, 3-8 time, compass from lower B 
to D; its phrases admit of a deal of expression 

being thrown into them by a competent vocalist. 





[Ewer & Co.] 
“Lovely Spring.” Frihlingslied. Composed and 
dedicated to Mrs. Witt by Wint1am CoENEN. 

Another spring song, not inferior to most of its 
predecessors. It opens in D minor, 12-8 time, 
passing into the major, the compass from D to A 
above the stave. Though the air cannot boast 
much originality, it is very pleasing and effective, 

(JEFFREYS. | 
“The Creaking of the Gate.” Ballad. Words by 

Mrs. F. R. Newry. Music by StepHen Grover. 

A simple little love ditty set 1o a pleasing air 
in E flat, 2-4 time, compass D to E. Words and 
music run very well together, and if sung with 
taste the ballad can hardly fail to please. 








“The Three Louisas.” 
Epwarps. London: 
1866. 

This is a three-volumed novel, the action of 
which lies in the author’s own métier. Mr. 
Sutherland Edwards is a musical writer of some 
standing; and, as a man writes easiest on that 
which he knows most, he has chosen a musical 
heroine. His Three Louisas are one and the 
same young lady, under an English, a French and 
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an Italian name. The daughter of a prima donna | 
née Menotti, she appears first under her mother’s 
married designation, Louisa Maynard. Her father 
becoming a bankrupt and dying, she is compelled 
to turn French teacher in a bearding school, 
where she is called Louise Ménard. Lastly after 
various Vicissitudes she comes out on the operatic 
stave as Luigia Menotti, her mother’s maiden and 
operatic name. The book, which is cleverly and 
discursively written, relies more upon a number 
of successive tableaux drawn in the professional 
and fashionable spheres than in any complication 
or elaboration of plot. The author has no haro, 
properly so called: the personage who stands for 
one is a mere walking gentleman who goes to 
Hong Kong, comes home again and marries the 
heroine at the end, as indeed there is no reason 
he should not Lave done at the beginning. His 
chief recommendation and his only virtue lie in 
the circumstance that he very kindly and very 
foolishly purchases the copyright of some songs 
which she is anxious to sell, and dces this 
in such a manner that she imagines 
all the while it is the publishers who are paying 
for her compositions. While no great claim can 
be advanced for “The Three Louisas” as a per- 
manent work of art, it constitutes at least an en- 
tertaining novel far above the ruck of books which 
come out in the fashionable three-volume form. 
It is written in a light, amusing, superficial style, 
never wearisome, mostly witty, and at times 
rising to epigram. From first to last the pages 
betray a sort of comic conscicusness that the au- 
thor is above this sort of writing, and regards it 
as a notable joke that he should be engaged in it 
at all. He has done portions so well that one is 
foreed to believe that he could have done the 
whol+ better. There are touches of character 
here and there, which show his keenness of ob- 
servation; though as a general rule he has not 
thought it worth his while to make the study of 
character a prominent feature iu his book. That 
he has simply “knocked it off,” to use a familiar 
idiom, the very names of his personages tell. 
Such names as the Baron von Haulingswell, the 
Baroness von Houpinkoff, Gotnochinko, ‘Tchokim- 
off, and the Princess Muchtofriski, betray the au- 
thor’s sense of the ludicrous. On the other hand, 
a fashionable schoolmistress who trains the young 
ladies in the graces of society and teaches them 
how to behave at presentations, during morning 
cals, and “at the most critical moments 
of their lives,’ when the offer of marriage 
is made, is a perfect type of character, 
while in such characters as Turpin the opera- 
manager, Signor Velletri, his conductor, and 
Wolfenbiittel the “poor Jarmin gomposer, and 
the frient of princes in his own land,” may be re- 
cognised bold studies from real life. The last 
indeed, who is always endeavonring to sell a 
grand symphonic sonata in four movements, and 
E flat minor, which is to make the fortune of any 
music publisher who might buy it; who worries 
Messrs. Boosey and Sons until Mr. Boosey pur- 
chases the composition for five pounds for the 
sake of getting rid of the composer; and who 
thereupon goes out of town and writes twenty 
more—we think may be detected by the profes- 
sional reader as a real habitant of the flesh, and a 
very enthusiastic, conceited, and excitable musi- 
Cian to boot. 

Quaint touches abound in the book; a happy 
idea is often conveyed in a single line, as where 
Louisa is called an angel by the roué Flingsby, 
“who liked his angels fallen.’ This same 
Flingsby’s character is hit off in an epigrammatic 
sentence. ‘He was more than selfish, for bis 
selfishness was on such a large scale that it 
amounted to liberality; and he was more than 
liberal, for in the society of women who permitted 
it he was positively free.” Take, too, the follow- 
ing pretty conceit which Mr. Sutherland Edwards 
elaborates after comparing Louisa, while a pale 


dance or a comic song, and who are as much and 
es generally admired as ‘Slap Bang’ and ‘ Pop 
goes the Weasel.’ ‘There are ball-room belles 
who remind one of operatic airs; some are as 
beautiful and seductive as an adajio by Rossini 
others as heartless and as biillitnt as an aria di 
bravura by Donizetti, others again as impetuous 
as a cabaletta by Verdi, or as coquettish as a 
couplet by Auber. At long intervals a pensive 
romantie girl may be met with who is the incar- 
nation of a melody by Schubert, and I once knew 
an old-fashioned, antiquated lady whose quaint 
dignified manners suggested a minuet by Sebastian 
Bich.” 

The masical critie, O'Fiddle, is also a happy 
sketch, and his notice of Lonisa’s début on th 
stage isa model of such compositions. The scenes 
of operatic life are likewise sparkling and full of 
entertainment. Parts of the book seem as if they 
could only have been written by a musical con 
noisseur, other parts look as if only a politician 
could have produced them; and others again—as 
for instance where the author appoints the piec 
of black silk as an article of female attire—as 
if the writer were a woman. As a whole * The 
Three Louisas” repays perusal. It is perhaps dis 
appointing when the last chapter is reached, but 
that is due more to the cleverness of the autho 
than to his lack of talent, for his ability is s« 
manifest on every page that one’s appreciation 
is damped by the conviction that with a littl 
more trouble Mr. Sutherland Edwards could 
have written a much better book, 





{[Lonamans & Co.]} 

“Sacred Music for Family Use.’ A Selection o' 

Pieces for One, Two, or more Voices. By th: 

best Composers, Foreign and English. Edited 
by Jonn Hutran. 

It would be difficult to name anyone more ca. 
pable of arranging a family book of Sacred 
Music than Mr. Hullah; and no better proof of 
his capability could be desired than the work be 

fore us, which is in direct antithesis to most of 
the popular selections with which the public has 
been regaled, ad nauseam, by all kinds of musica! 
purveyors. In making his selection, the Editm 
thought neither familiarity nor rarity the one 
thing desirable. but the highest intrinsic worth has 
always been insisted on. The staple of the book—as 
must inevitably be the case—is Hiindel: Hinde} 
who, if a German born, is pre-eminently an Eng- 
lish composer ; Weldon, Battishill, Greene, Eller 
ton, and Fitzwilliam, are the only other composers 
to English words whose names occur in the 
volume. With these Bach, Mozart, Haydn 
Weber, Mendelssohn, Cherubini, Sarti, Pergolesi 
Jomelli, Nanmann, Galliard, Mehul, Marcello, 
Martin, and Hasse, form the goodly array from 
whose compositions Mr. Hullah has culled spe- 
cimens to make up his work. ‘The Editor remarks 
that “ For the most part, the contents may be left 
to speak for themselves: they require no com- 
mentary, still less do they need any recommen- 
dation. They form part of that rich inheritance 
with which past genius and scholarship have 
endowed all succeeding generations; and the care 
of which is not only the heartiest tribute of 
respect to the memory of those to whom we owe 
it, but the beset possible security for the vitality 
of the art they practised with such zeal and 
suecess.” There are two pieces by English com- 
posers—both very beantiful—which will be new to 
most: one an extract from Mr. Ellerton’s oratorio 
“ Paradise Lost ;”" the other a quartett by the late 
Mr. Edward Fitzwilliam. The pianoforte aveom- 
paniments have been carefully attended to, the 
full score having always been consulted ; the con- 
trast between the usual accompaniments of some 
familiar pieces and those arranged by Mr. Hullah 
is, in some cases, rather startling. It is no small 
testimony to musical progress in England that 
such a work as this can be brought out as a family 
music book. We will only further remark that 
for excellence of engraving, printing, and paper 





graceful invalid, to ‘a nocturne by Chopin.” 


be There are some lively, boisterous, good-looking 
Girls whose beauty is like the tune of a country 


this work can hardly be surpassed ; and that it is 
as much recommended by its cheapness as by its 


_— 





MR. GALER'S ENTERTAINMENT. 





On Nov. 15th, Mr. Edwards, manager of the 
Shrewsbury Music Hall, was summoned before 
the magistrates, at the instance of Mr, 
David Lewis, agent of the theatre there, 
for having, on the 12th November, kept open 
the svid hall for the public performance of 
stage plays, to wit, the drawing-room entertain- 
ment, ‘Cousin Kate,” by Mr. Elliot Galer and 
Miss Reeves, and * Married but not Mated,” by 
Miss Marian Taylor and Miss Brennan, without 
heing duly licensed by the justices. —'Thomas 
Harvey, stage carpenter, and John Tanswell, 
musician and joiner, were called to prove that the 
performances actually took place, and they caused 
some amusement by their ready, but by no means 
accurate, definition of a stage play.—Mr, Lewis, 
on being called, stated that Mr. Galer was con- 
victed at Leicester for giving a similar per- 
formance. In cross-examination he admitted that 
he had no authority from Mr. Bennett, the owner 
f the theatre, to take proceedings in the matter, 
vnd also that he himself took Mr. Galer, about 
‘wo years ago, to Ludlow, Leowinster, and other 
laces, in unlicensed rooms, though there were 
‘heatres in those towns, and that the entertain. 
uent was then in its convicted state, not the same 
is now given, for at that time Mr. Galer had 
cenery, &c. In the course of an able defence, 
Mr. Chendler stated that since Mr. Galer'’s con- 
viction at Leicester his entertainment bad been 
sntirely remodelled to suit the views of the Lord 
‘uanmberlain, and during the last two years anda 
ialf he had given it in most of the towns in Eng- 
and and had never been interfered with. After 
. brief consultation; the magistrates dismissed 
the case: a result which was received with ap- 
plause in court. ‘There was another summons 
in this case against Mr. Guler also, but the 
lecision in the first necessarily nullified the 
second. 








A check-taker and a money-tuker at the Hay- 
market ‘'beatre, named respectively Swift and 
Chetwynd, have been arrested for embezzlement 
and committed for trial. he treasurer of the 
theatre, having reason to suspect the officials at 
the doors, issued a number of marked checks, and 
comparing those returned at the end of an evens 
ing’s performance with those issued, found some 
unmarked checks among the quantity. Here was 

roof that the money-taker and check-tuker bad 
in their possession other checks than those issued 
onthe night in question. They were searched, 
ind a number found on their persons. In Swift's 
house a quantity of opera glasses were found, 
lhe amount enbezzled on the two nights during 
which the prisoners were tested, was £2 15s, 
Mr. Buckstone may, therefore, be said to have 
heen defrauded by those two men at the rate of 
£600 a year, and as they had beer a long while in 
his service, the depredations may bave been going 
on for many years. 








Pacanrnt Reprvivus at tHE Treatre Royat, 
Betrast.—From the Banner of Ulster, Oct. 80th.— 
Paganini Redivivus afterwards made his debit before 
a Belfast audience in the character of Peganint, 
This gentleman has acquired extensive celebrity as 
a violinist of extraordinary powers, and he has been 
pronounced by competent crities to be but little 
inferior in some respects to his prototype. Paganini 
Redivivus intro*uced his performances in a ** Sketch 
Dramatique,” illustrative of certain events in the 
career of Paganini during his sojourn in England, 
He bas all the enthusiasm of a true artist, end 
seems best pleased when he is pleasing others. The 
tone he draws from the instrument is rich, pure, 
and brilliant, and is marked by a fall and melocions 
developmert, which was highly appreciated by the 


control over the violin, however, was shown next 
conspicuously in the ‘ Fantaisie Extraordinaire "— 
Non piu mesta—in which he produced some most 
extraordinary musical effects. The exquisite melo¢y 
was made to stand out in bold relief from the de- 
lightful background of harmony that lay behind it. 
During his engagement, which promises to be a 
most successful one, he will appear in a variety of 
ieces. No greater treat could be pores for the 
overs of good music than that which is afforded by 





merits, 


the entertainment of Paganini Redivivus, 


audience, and elicited loud applause. His complete’ 
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THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton, 
FAUST. Mr. Phelps, Meters. Edmund Phelps, W. Harrison, 
Johnetone ; Mrs. Hermann Vezin, Mies Poole, and Mrs. H 
Vandenhoff To conclude with KATHARINE AND PETRU 
CHIO Petruchio, Mr. T. Swinbourne; Katharine, Miss 
Aeabel Adams. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
A GAME OF SPECULATION, Messrs. Mathews, Chip- 
ndale, Kendal, Rogers, Clark ; Mesdames Fitzwilliam, Laws, 
fright ANTONY AND CLEOPATRA. Mr. and Mra. C. 
Mathews. And SHOCKING EVENTS. Mr. Compton. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE BARONET ABROAD. Miss Roden. A SISTER'S 
PENANCE. Miss Kate Terry, Miss Hughes, Miss Emily 
Pitt; Mr Hermann Vezin, Messrs. Billington, Ashley, J. A. 
Bhaw, R. Romer. And A PAS DE FASCINATION, 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter 

THE LONG STRIKE. Messrs. Emery, Widdicomb, Fitz 
yatrick, Moreland, Reynolds, Evans, J. C. Cowper. Preceaed 
by BRUTUS and CH#SaR. Conclude with TWEEDLETON’'S 
TAIL COAT. 


ROYAL PRINCESS'S THEATRE, 
Sole Lessee and Manager, Mr. George Vining. 
BARNABY RUDGE Mrs. John Wood. Miss Augusta 
Thomson, Mrs. Henry Vining, Mrs. Charles Horsman, and 
Mis: Katherine Rodgers ; Messrs, 8. Calhaem, F. Villiers. J. G. 
Shore, H. Forrester, Charles Hersman, KE. Shepherd, H. Mellon, 
C. H. Fenton, W. R. Robins, Chapman, &e. &c, Preceded by 
THE MISTRESS OF THE MILL. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee and Manager, Mr. Horace Wigan. 
NO! Messrs. G. Vincent, Clayton; Misss Sheridan. 
FROZEN DEEP. Messrs. H. Wigan, Montague, H. 
Mesdames St. Henry, Sheridan, L. Foote 
lesque, FAUST. Messrs, G. Vincent, D. 
Farren, 


THE 
Neville ; 
With new bur- 
Murray; Miss 


THEATRE ROYAL, ST. JAMES'’S. 
Under the Management of Miss Herbert. 
HUNTED DOWN. Messra. 
dames Frank Matthews, Le Tiers, Ada Dyas, Miss Herbert 
Preceded by NEWINGTON BUTTS. Mr. FB. Charles; Miss 
Addison. And THE BOARDING SCHOOL, Mr. F. Charles; 
Mrs. F. Matthews. 


Irving and W. Lacy; Mes 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra. Swanborough. 
NEIGHBOURS. Messrs. Parselle, Belford, G. Murray; 
Mesdames Swanborough, Johnstone, Hughes. After which, 
DER FREISCHUTZ. Messrs. James, Thorne, F. Robson ; Mes- 
dames Swanborough Raynham. And BOOTS AT THE SWAN, 
Messrs, Belford and F. Robson. 


OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS Messrs) Ray, Clarke, Bancroft, Hare, Younge; 
Mesdames Marie Wilton, Moore, and Larkin And DER 
FREI-SCHUTZ or, the Bill, the Belle, and the Ball. Mes 
dames Lydia Thompsen, Maitland, Moore; Messrs, Clarke, 
Younge, &c. 


PRINCE 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEQ’'S DIVERSION, Mr. HT. Craven; Miss M. Oliver, 
Mrs. Leigh Murray The Latest Edition of BLACK-EYED 
BUSAN. Mesdames R. Kanoe, Bourke, M. Oliver; Mr. F. 
Dewar. And THE GENTLEMAN LN WHITE 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FAMILY JARS; Miss C. Mr, 
Parry. After which, Boucicault’s Drama of 
SCUD. Messrs. Neville, Belmore, Blake, Garden, Vollaire ; 
Mesdames F. Josephs, C. Saunders, B, Foote, Raymond. 


Saunders ; Sefton 


FLYING 


NEW SURREY THEATRE, 
Lessee, Messrs. Shepherd and Creswick. 


TRUE TO THE CORE. Mr. Creswick, Mr. Shepherd, H. 
Marston, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
G. Pauncefort, Kate Saville. Preceded by DOLNG MY UNCLE. 
Mr. Joseph Irving ; Miss E. Webster. 


ASTLEY’'S 
Sole Lessee and Manager, Mr. W. H. C. Nation. 
pas GOLDEN DUSTMAN. Messrs. J Fernandez, Atkins, 
H. Stephens, W. Joyce, Richardson, Harris, W. Arthur ; 
Misses F. Gwynne, Nelly Nisbett, Nelly Burton, Rechnell, 
and Mra. Caulfield. ATALANTA. 





CITY OF LONDON THEATRE. 
Under the Management of Mr, John Douglass. 
BARNABY RUDGE. Miss Sarah Thorne and Standard 
sod the Hib. e FREISCHUTZ; or, the Bride, the Bullet, 
—. Ada Harland, Griffiths, Percy, Warden, 
a | ae B. Wright, Walton, And THE VILLAGE 





THE CHRISTMAS GIFT BOOK, 1866. 


“This will probably be the most superb volume ever pab 
lished.” — Atheneum, Sept. 22, 1866. 

“It has about it all the esseutial elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publisners, 
skilled engravers, a gifted artist, and ’a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, super! ly imaginative embellishments.”—Sun, 
Sept. 21. 

On Decemper Ist, 1866, will be published, in imperial 4to., 
with Paper and Type made expressly for the Work, and in 
elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY £ 
si J T Al ‘ 
GUSTAVE DORK, 
With NINE exquisite full page DRAWINGS, eel on 
Srert, in the first style of Art, by Hot, Baker, JEENS, 
Rostxsoy, and others. 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
lay necessary to produce this book. It is, too, the first time that 
M_ Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 

“To be a monument to Mr. Tennyson and to his own powers.” 
“Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom a la posterité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 


A few impressions of the Plates, Proofs etee Letters, will be 
published, price Five Guineas, cloth, and to ensure these it 1s 
necessary at once to apply to the Publishers or to the local 
Agent. 

‘The Work may also be had with Photographs from the Ori- 
ginal Drawings iu lieu of Engravings, price Two Guineas, cloth. 


cloth. 
N 


Now Ready. Price 3s. Feap. 8vo., 
EK C C E H O MI 
d By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, F.C. 


BS 8, 


THE LAST TWO WORKS OF a LATE REV. 
J. M. NEALE, D.I 
by post nd 9d. 
{EQUENCES, HYMNS, and other ECCLE- 
‘ SIASTICAL VERSES Original.) By the late Rev. 
Dr. NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, 1s. 2d. 
Qt BAT MATER SPECIOSA: 
\ BEAUTY STOOD TILE MOTILER, 
J. M. NEALE. 
The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 


London; J. 'T. HAYES, Lyall place, Eaton square, 8. W. 


Price 2s. 6d. ; 


FULL OF 
By the late Rev. 


NOTICES TO CORRESPONDENTS, 





E. C.—The Gesammelte Schriften (Collected Writings) of Schu- 
mann were published in Leipsic, 1854; and a series of 
translations appeared in the Shilling Magazine of last 
year, the publication lately carried on by Mr. Lucas, 

M. N. (Liverpool),—Too late. 


The Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, DEC. 


8, 1866. 


Gounod’s “Faust” is being prepared at St. 
Petersburg. 


Malle. Vitali has had great success in “ Faust” 
at Barcelona, 


The “ Damnation de Faust” is again adjourned 
in Vienna to the 18th December. 


The Berlin Opera-house has engaged Malle. Girot 
as first dancer, She has had great success in 
Italy. 

A young cantatrice has appeared under most 
favourable circumstances at Palermo — Maria 
Siebs. 


Mr. J. L. Toole will shortly join the Holborn 
Theatre company. Mr. Belmore proceeds to the 
Adelphi. 





Concertmeister Lauterbach adheres to Dresden, 
and has refused the post offered him at Munich, 


‘“Norma” has been successful in Madrid, sus- 
tained by the sisters Marchisio, Nandin, and 
Medini. 


An Italian opera-house is to be opened at 
Genoa, under the direction of M. Grignola, a well- 
known musician. 

M. Demerssemann, a flautist of the first order, 
and a composer for his instrument, has died in 
Paris after a short illness. 


An Italian opera company are making their 
fortunes at Malaga. ‘The principals are Spezia, 
Brignardi the tenor, and Garcia the bass, 


Gade’s new composition, the “ Crusaders,” is in 
three parts: ‘In the Desert,” “ Armide,” “ Jeru- 
salem.’ The subject is Tasso’s Gierusalemma 
Liberata. 


Stockhausen, the singer and director of the 
Hombourg concerts, is on a tour in the Rhine. 
district. He has sang at Bonn, Cologne, and 
Coblentz. 

Last week a theatrical dog, accustomed to per- 
form in such canine pieces as the “ Forest of 
Bondy,” rescued a boy who had fallen into the 
docks at Dundee. 


The illness of Mr. Falconer suspended the dra- 
matic performances at Her Majesty's for two or 
three nights this week, but the worthy manager 
has happily recovered. 


The day after the death of Servais, the King of 
the Belgians telegraphed to the widow and 
orphans an expression of sympathy in the loss 
they had sustained, 


“Un Ballo in Maschera,”’ translated into “ Der 
Maskenball,’ has been well done in Vienna by 
Mdmes. Dustmann, Bettelheim, and De Murska, 
and Herren Walter and Beck. 

A capital effect is spoken of in the German 
papers as having been obtained in a Viennese 
church during the feast of St. Cecilia with an 
organ and violin combined. (!) 


M. Brignibuol, director of the Kursaal of Ems, 
is about to marry Mdlle. Albrecht, a charming 
singer of the 'Théitre Lyrique, who will give up 


the stage. 
Monaco. 


The wedding will take place at 


One of the best musical critics of Germany, 
Louis Kohl, has brought out a work entitled 
“Letters of Musicians” and containing in- 
teresting communications from Gluck, P. C. 
Bach, Haydn, Weber and Mendelssohn. 


Despite the loss of his company by the unfor- 
tunate Evening Star, M. Paul Alhaiza has not 
relinquished the idea of installing French opera 
in New Orleans. His agents are recruiting a 
company for departure during the course of next 
month. 


Milan will scon possess another theatre. A 
private gentleman, Signor Pagnoni, is erecting 
one at his own cost in the Strada Solferino. Its 
size will be that of the Fossati Theatre ; the plan 
is a handsome one, and its repertoire will embrace 
opera and comedy. 


At an historical concert lately given at 
Meiningen, the public fears as to its probable 
length were assuaged by the good device of 
marking on the program the duration of each 
number. The program thus showed :—Part I. 
twenty minutes; Part II. thirty minutes; Part 
ILI. thirty-five to forty minutes. Total an hour 
and a half—a laudable length which we commend 
to the givers of our mammoth benefit concerts. 
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Count Hugo Gallenberg died last week at 
Vienna. He was the son of the Count Gallenberg 
who directed a theatre both at Naples aud at 
Vienna, and of the celebrated Giulietta Guicciardi, 
the friend of Beethoven, who dedicated to her his 
so-called Moonlight Sonata. 





Alfred Jaell is doing excellently in Switzerland. 
He has now given a dozen concerts in the 
principal cantons, and in some places has been 
compelled to repeat his visit. On these occasions 
he is ably seconded by his wife, known under her 
maiden name of Mdlle. Trautmann as a pianist of 
great ability. 





There is no truth in the rumour started by our 
contemporaries that Mr. Mapleson had acquired 
the ground in the middle of Leicester Square for 
the purpose of building a theatre. The attempt 
to attain a lease of it has been made over and 
over again, but the endeavour is hopeless. It is 
provided against by an Act of Parliament. 

The Ullmann-Patti party have now given con- 
certs at Nantes, Angers, Tours, and Bordeaux 
with great success. However much people may 
laugh at Ullmann’s American taste for puffery, 
it requires talent of some order to extract nine or 
ten thousand frances a concert from second-rate 
French towns ; yet this Ullmann has successfully 
achieved, and everybody is satisfied into the bar- 
gain. 

Vilda, summoned to la Fenice to content the 
exacting and grumbling Venetians, has been only 
coldly received. Venice is not yet satisfied. The 
complaint there against Vilda in the Norma, in 
which she made such a success at Covent Garden, 
is, that she shows great ability in the art of 
singing, but fails utterly in fire and sentiment. 
Altogether, the theatricalsenson at Venice since the 
departure of the Austriachi has been a succession 
of failures. 








The Fldneur of the Star announces with his 
natural parade of early information that Mr. 
Henderson, of the Prince of Wales’s Theatre, 
Liverpool, has taken the Olympic Theatre. The 
truth is, Mr. Webster has acquired the Olympic. 
He will not sublet it, as he formerly did with the 
Princess’s, but retain an active interest in the 
production of pieces there, leaving Mr. Wigan, 
meanwhile, as locum tenens. 





A curious case was heard in the Shoreditch 
County Court on Saturday, in which damages 
were sought by the plaintiff in consequence of the 
non-employment of his band of musicians at the 
defendant’s tripe-shop! The bandmaster was 
engaged with four other musicians to celebrate 
the opening of an establishment for the sale of 
tripe with a musical band, but the musician did 
not come up to time, and the bargain fell through. 
The plaintiff recovered eight shillings. 





We understand that Mrs. John Wood will shortly 
appear in the burlesque, ‘‘ The Invisible Prince,” 
which is to replace ‘‘ Barnaby Rudge,’ at the 
Princess's. The latter play will not be put wholly 
aside, but will be revived at Christmas with Mr. 
George Honey in the part of Miggs. Everyone 
who knows Mr. Honey’s versatility, his careful 
and elaborate study of character, and his excellent 
knowledge of theatrical ‘‘ make-up,” may feel 
assured that we shall see in Miss Miggs not a 
boisterous parody but a rich conception. 





We understand that the present admirable per- 
formance of “The Yachting Cruise,” at the Gallery 
of lllustration, will be shortly withdrawn, to en- 
able Mr. German Reed to substitute Mr. Tom 
Taylor's romantic entertainment, “The Family 
Legend.” The numerous requests which have 
been made for this revival, coupled with the fact 
that & great many persons were unable to see it, 
owing to the crowded state of the Gallery during 


the Exhibition year of 1861, will no doubt ensure 
it a brilliant success for a limited number of re- 
presentations; for we hear that novelty has| 


with his usual liberality, reproduces “The Family | 
Legend” with new scenery and dresses. 





The winter season at Wiesbaden promises to be 
very gay. A few days ago Adam’s comic opera 
“Le Brasseur de Preston” was brought out at the 
theatre of the Kursaal, after a sleep of some 
fifteen years, and pleased greatly. The manage- 
ment of the theatre has addressed itself to sub- 
scribers for a series of six concerts for classical 
works alone, under the direction of Kapellmeister 
Jahn. The program of the first of these concerts 
is as follows: J. S. Bach’s “ Passacaglio,” instru- 





mented by Esser ; recitative and air from Hiindel’s | 
“ Rinaldo,” instrumented by Meyerbeer; overture | 
to Cherubini’s ‘Ali Baba; serenade for five | 
female voiees by Schubert; introduction to 
Wagner's “‘ Meisters‘inger von Nuremberg.” Second 
part,—symphony in G major, Haydn. 





An accident happened at the Norwich Theatre 
a few days ago which might have had a most 
lamentable termination. During the performance 
of the closing scene of “ The Rose of Ittrick Vale,” 
the dress of one of the actresses (Miss L. Ritter) 
by some means came in contact with one of the 
side lights, and was almost instantly in flames. A 
number of actors rushed upon the stage to render 
assistance, and they succeeded in extinguishing 
the flames and rescuing Miss Ritter from 
her very perilous position before she had suffered 
any permanent injury. During this exciting 
scene the audience became very much alarmed, 
and fearing that matters were worse than they 
really were, they commenced screaming and 
shouting, amidst which a general rush was made 
for the doors. At this juncture, however, an actor 
came forward and assured the company that there 
was not the slightest danger, and that Miss Ritter 
had sustained noinjury. This announcement had 
the effect of calming the audience, and, after 
demanding the appearance of Miss Ritter before 
the curtain, they resumed their seats. We are 
happy to announce that no permanent harm has 
resulted to the lady, though the shock to her 
nerves might have produced sad consequences 
even in the absence of immediate injury. 





The project of founding a Conservatoire of 
Music at Rouen, under the name Institut Boiel- 
dieu, continues to excite the sympathies of the 
artistic world in Paris. The originator of the 
scheme, M. Maillot, has received scores of con- 
gratulatory letters on the subject. Among the 
most flattering of these is one from Rossini, 
couched in the following terms :—‘‘ To Monsieur 
Maillot, professor of music at Rouen.—Monsieur,— 
The bad state of my health has deprived me of 
replying to your amiable and so flattering letter , 
I do so to-day in a moment of calm, and come to 
congratulate you on the project you have conceived 
of creating a musical conservatory in the country 
of my friend Boieldieu, and of realising the desire 
which in the morn of his existence was evinced by 
this genius, who remains, and will ever remain, 
one of the great models of the comic opera. Per- 


EE —————————E—E——EE 


conveying your pupils to draw from the fountain- 
head of arts the styles which tend to surexcite 
the emulation, and enable the pupil to rise to the 


already been prepared, and will be brought! master. My friends MM. de Vaucorbeil and Ver- 
forward at no distant date. Mr. German Reed, | 


voitte have told me of your pamphlet, which you 
sent me, but which has not arrived. Do not take 


| the trouble of sending me another. (!) I hope my 


learned friend Méraux will not remain a stranger 
to the project of your happy inspiration. With 
my vows, pray accept, Monsieur, the assurance of 
my high consideration.—G. Rossrnt.” 





ADRIEN-FRANCOIS SERVAIS. 





A loss, the importance of which can scarcely yet 
be estimated, and which, to the Conservatory of 
Music in Brussels, is all but irreparable, has fallen 
on musical art abroad. Apnien-Francors Servals, 
one of the most notable violoncellists of this or any 
time, died on Monday the 26th November, at nine 
o'clock in the morning, at Hal, his native town, aged 
fifty-nine years and ten months. The art-journals 
of France and Belgium are eloquent in deploring a 
death so lamentable in the cause of art; and M, 
Ffrts pare has taken occasion to remind the world 
of the great ability which it has lost in the death of 
acleverartist. ‘‘ His death,” says Feris, ‘is a grief 
for his colleagues, his pupils, his numerous friends, 
for the little town where he was born, for all Bel- 
gium even, for no one was more popular in the land. 
By his good nature, by his simplicity, by the con- 
stancy of his attachments for old friends, he earned 
pardon for the superiority of his talent—a rare ex- 
ception among those who raise themselves above the 
vulgar.” 

The life of Sexrvats was that of an energetic spirit. 
Son of a poor church musician, he learned from his 
father the elements of solfeggio and the violin. 
The Marquis of Sayve—the eldest brother of that 
Sayve, Count: Avcuste pe LA Croix Ciervnibre, 
an amateur composer whose symphonies and con- 
certos for stringed instruments are published in 
Germany and show the possession of talent—lisco- 
vered the young Servars’ musical bias at an early 
stage, and entrusted him to the care of VanpER 
Prancxey, first violin at the Brussels theatre, and a 
good professor. But the violin was not the young 
professor's speciality. The revelation came to him 
after hearing Piatrer, an original and talented artist 
on the violoncello. The pleasure which he experi- 
enced was so strong, that he threw up his former 
instrument and adopted the ‘cello, Admitted into 
the Conservatoire of Brussels, he took lessons from 
this same Prater, who was also the master of 
Dumanek and Barra. It was no easy matter for 
young Servars, who lived in his father’s house at 
Hal, to attend the lessons of the Conservatoire. 

At that time the railway did not exist: a single 
diligence, lumbering up from Paris, passed through 
the little town during the night and arrived at 
Brussels at five o’clock in the morning. Even this 
poor transport was denied the young artist, who 
was too poor to pay his fare. But Servars scorned 
difficulties: thrice a week, in all weathers, he made 
the journey—thirty kilometres, there and back— 
on foot, his basso in its heavy case strapped 
to his back. <A year passed in this courageous 
fashion, at the end of which time he had out- 
stripped his schoolmates and earned the first prize 
for violoncello at the competition. Then an engage- 
ment for the orchestra of the theatre fell to him, 
where he took his seat by his master’s side. Three 





mit me to hope that the result will not be long 
waited for (ne se fera pas attendre) in a town 
where musical art meets with so warm an enthu- 
siasm, which is more than an encouragement for 
artists: a reward. The municipality of Rouen, I 
do not doubt, will furnish you with the means 
necessary for this end. I associate myself (what- 
ever people may say) with love, in all that can 
advance the art to which I have devoted all my 
life. A Frenchman in my soul, I shall be happy 
to give the Rouennais who were last year so in- 
dulgent towards my works a token of the interest 
I take in the musical future of their city. The 





railway offers you a great advantage—that of 


years more, and he was still hard at work—not yet 
recognised, however—not yet famous—for musical 
taste had not yet arisen in Brussels. In 1883 
M. Féfris arrived to assume the direction of the 
Conservatoire, and Aprren-Francors consulted him 
as to his future. Frris recommended Paris, and 
gave him letters of introduction. To Paris Senvars 
accordingly went, was heard, welcomed, and admitted 
at once into the first rank of instrumentalists of his 
order, Not yet, however, had he attained the per- 
fection of mechanism to which his later studies 
brought him. 

In 1834 he came to London and played at the con- 
certs of the Philharmonic Society. Returning to 
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Belgium, he gave himself anew to the study of 
mechanism: and soon after, his first compositions 
In 1856, he again visited Paris, and next 
year journeyed through Holland. 


appr ared, 
That journey wa: 
a succession of triumphs, and the press of Germany 
began to notice the rising artist. 
and Senvats’ pre 

It is needless to follow him in his pilgrimage 
through the countries of Europe and Asia—Poland, 
Austria, Prussia, Denmark, 


and S-beria 


Two years later, 
ence and fame reached Russia. 


Rohemia, 
Sweden, or to speak of the transports 
of enthusiasm which greeted him everywhere. Thi 
talent of Senrvars is too well known to eall for reea 
pitulation. 


Norway, 


In the year of tottering monarchies and 
new dynasties, in 1848, he attained the chair at the 

srussels Conservatoire, where for eighteen years he 
has been occupied in turning out many distinguished 
pupils who are now transmitting the traditions of his 
Endowed 
with a vigorous constitution he seemed likely to live to 


school in his country and to the foreigner. 


an advanced age ; but an unfortunate journey to Russia 
last winter induced the breaking up of that strong 
and healthy nature. Sudden chills have produced 
death ere now in Russia. Srervats caught cold on 
his way between St. Petersburg and Moscow; but it 
return to Belgium that the 
* Towards the last days 
friend M. Féris, ** I was seized 


was not until after his 
effects became transparent. 
of April,” Lys hi 
with pain on seeing him enter my study: it was only 
the ghost of his former self, and [ could not doubt 
the approach of the end. His thinness increased 
every day, and his strength diminished in the same 
proportion. He seemed to cheer up on the approach 
of the competition, through the care he bestowed on 
his favourite pupils, his son, aged 16, and young 
Fiscnen, son of the chapel-master of Sainte-Gudule, 
both of whom gained the first prize between them. 
During the holidays the disease undermining the 
On the re- 


es he wished to resume his pro- 


life of Senvais continued its ravages. 
of the el] 
functions, and 


opening 
fessional managed to give a few 
lessons, but his strength was exhausted: he took to 
his bed and never rose again. 

The funeral of the great artist, which took place 
on the Thursday following his death at Hal, offered 
a sight unknown in the annals of music, Trains 
from Paris. Mons, Namur, and Charleroi poured into 
the little town crowds of the friends and admirers of 
Senvais—the sindent body who owed their knowledge 
to him, artists of all ranks and kinds, members of 


various musical societies, literary men, authors, 


journalists, and foreigners. The shops were shut as 
at a publie calamity ; most of the houses were hung 
with black; wax lights flamed in funereal fashion 
The population of Hal lined the streets 
The poor of 
that town knew what benefactor they had lost in 
Servais. 
the church crowded with 


everywhere. 


as the cortége passed, and shed tears. 


The funeral service was very beautiful ; 
The dis- 
his remains in the cemetery, 
after the French and Belgian fashion, left not an 
eye dry. 

We cannot do better than quote the eulogium of 
his friend M. Ferris, to whom we are indebted for 
many of the facts of Servats’ life. 
finest tone, the most powerful, the most sympathetic, 


notabilities. 
courses held over 


** Possessing the 


which ever violoncellist had, not excepting even 
Rompeno, whom I heard in his best time ; having an 


incomparable cleverness of mechanism, in which his 
left hand and his bow displayed equal aptitude; he 
attached great value, in the latter part of his career, 
It is no exaggeration to say 


to delicacy of shading. 
that he caused you frequently to forget his instru- 


ment, and fancy you only heard the sweet voice of 
Servais did not distinguish 
himself alone in instruction by his profound know- 
ledge of the mechanism of his instrument, by his 
perfect appreciation of correctness, and by the trans- 


some great singer. 


mission of his fine quality of tone: 


with superiority of talent. 


Mdme. Puirve.. 
the gift. 
death?” 


he had more, 
that rare gift of magnetic excitement which drives 
pupils beyond the point where they seem as if they | remark of his lordship will not be thrown away on 
ought to stay: a supreme professorial quality which 
only exists where there is union of natural energy | they may take heart and set to work for the advance- 
I have only known it at 
its highest degree in two great artists—Ganat and 
Senvats, as I before said, had also 
Who will fill the void caused by his 





THE BISHOP OF LONDON ON CHURCH 
MUSIC. 





The misty but flowery charge of the Bishop of 
Gloucester has been followed by one from the 
Bishop of London remarkable for matter of fact, 
plain, declaration. Any one who 
understands anything of the questions now dis- 
turbing the ordinary gentle flow of our National 
church river may by reading his lordship’s charge 
gain a fair, clear, and general outline of the causes 
and questions ruffling the stream. With one, and 
one only, do we concern ourselves; and that is 
the question of music for the people in their parish 
church. Passing by the Bishop’s deprecation of 
‘‘an msthetic love of a worship appealing to the 


unmistakable 


senses "’ (as if all worship of a proper character did 
not appeal to the senses) the Bishop declares that 
uniformity in worship is not insisted upon, for no 
such command is to be found in the Prayer Book. 
There is no command that ‘all public worship 
shall be exactly alike.” In illustration of this 
opinion he alludes to three degrees of services— 

1. ‘“* The gorgeous worship of the cathedral.” 

2.“ The plain village harmony of country 
churches.” 

3. “The completely unmusical service of a small 
college chapel.” 


The Bishop approves of “the introduction into 
parish churehes of a form of worship always 
sanctioned and maintained in our cathedrals and in 
many of our college chapels.” ‘ Looking (he says) 
to the time when unadorned and almost monotonous 
worship prevailed, and when in many country dis- 
tricts at least, the service was not only monotonous 
but slovenly, many of the clergy have thought it 
their bounden duty to do what they could to intro- 
duce a great change. No doubt (he adds) the spirit 
with which these efforts originated has done very 
much of late years to invest our houses of Gop 
with a more seemly dignity, and to give liveliness 
t®our outward worship which has been found very 
attractive, especially to the young.” 

We cheerfully admit the love—we may say the 
passion—for church song evidenced by our ‘ young 
men and maidens,” nor shall we shut our “ old men 
and children” from a participation in the feeling ; 
but the remark would have come with ten-fold more 
strength had his lordship traced the cause of this 
general approval—namely, that the worship of our 
National Chureh is co-operation of minister and 
people—congregational in answer or response—and 
that according to seriptural order this mode of 
worship must be musical. Resign the congregational 
answerings, and the musical form dies; retain it 
without music, and it becomes anti-scriptural and 
asham. It is to be regretted, that in discussing 
this worship question, such scant appeal is ever 
much to the Bible from which the order has been 
ltaken. Its author is the Derry himself; its ad- 
ministration has been left to man, and. the Bible 
tells us what man did with it when first he received 
it. It is strange that the higher orders of the 
clerical body should eschew reference to the 
Bible, and the history of the old cathedral wor- 
ship of Heirosolyma; but the fact is so. Neither 
the Bishop of Gloucester nor the Bishop of London 
touches upon the foundations of a revealed order, nor 
the wonderful and heart-stirring hymn-book of the 
oldest of churches—a collection of inspired church 
songs which never could have existed but for the re- 
vealed order, and the responsive and congregational 
character of that order. Chanting, hymning, anti- 
phoning, are not Greek or Roman inventions, not 
English or Lutheran ; but they come from the direct 
command of the Deity himself. 

Dr. Tarr refers to “ the gorgeous character of our 
cathedral worship.’ To what particular cathedral 
Dr. Tarr may refer we know not, but we trust the 





the part of our Cathedral Dignitaries, and that now 


ment of the musical worship in these High Churches 
with the assurance of Episcopal sanction, and the 
certainty of sympathy from the people. As to ‘the 
completely unmusical service of a small college 


——, 


should exist among any body of students and digni. 
taries, however select; and we doubt if any such can 
now be found. Thecommand in the Prayer-book for 
the right order in all college chapels is so clear ang 
imperative that we presume no master of a college 
in these days would willingly ignore it. 

With regard to parish services, or, as the Bishop 
puts it, “*the plain village harmony of country 
churches,” the Bishop touches upon the power of 
the minister as to “ arranging the services,” and the 
general use of music in the parish church. The 
parish priest, he declares, is ‘‘not to be autocrat, 
independent alike of the people whose common wor. 
ship it is his privilege to lead ;’’ and he wisely and 
feelingly remarks that ‘‘ the idea of common prayer 
is lost if every individual clergyman is at liberty to 
alter the form of worship according to his private 
tastes regardless of what is acceptable to the great 
body of worshippers.” ‘This is the principle for 
which we contended in the case of the unhappy 
difference between Mr. Jackson and his flock at 
Stoke Newington, and we rejoice to see it announced 
by episcopal authority and in such clear and not to 
be misunderstood terms. 

We much doubt if there was ever a reading service 
in our old parish churches as originally constituted. 
The parish church grew out from the missionary 
prebend of some monastery, or the gift of the lord of 
the soil; and im either case there would be a sung 
service. The prebend would sing and teach his 
flock to sing; the chaplain, rector, vicar, or perpe- 
tual curate—each and all would sing—for no other 
order of public worship was then known or thought 
of. In later days there were parish choirs and foun- 
dation choirs in parish churches, and if our 
Reformation swept these away, it is clearly no 
innovation, no illegality to restore them. ‘ Choir 
singing,” says the Bishop, “ was the stereo- 
typed system of our fathers.’ The Bishop argues 
for a parochial musical service on the ground 
of “attraction.” “I quite sympathise (he says) 
with those who, feeling deeply the responsibility of 
using all lawful means to make our church services 
attractive,” &e. &c. This is rather a low ground to 
take. We say, ‘Make them right according to 
scriptural command, and trust to faith and obedience 
to command.” Less law and more love on the part 
of our church dignitaries will go a long way in drying 
up the waters of strife. But once set a congregation 
singing music they can sing, there is an end of 
quarrel, and no need of bishop or any other digni- 
tary to stand forth and proclaim a limit. Every 
Englishman loves the idea of a forefather, and what 
his forefathers did in love and reverence, according 
to a revealed and unchanging command, he is ready 
and willing to do now. Nevertheless, as to the point 
of Church Music we hail Dr. Tarr’s charge with 
gratification, and cannot but think it will prove 
of great use both to parsons and people, 











THE COPYRIGHT OF BRAINS. 





Among laws in constant requisition there is 
none less understood—because there is none more 
incomprehensible—than the law of copyright: 
So vague is it that disputes of the simplest 
nature, involving questions which one would 
think any competent lawyer could solve at once, 
grow into lawsuits, and are solved not so much by 
the direct application of law, for this law is a 
labyrinth, as by the judge’s haphazard shot at 
what the Act ought to mean. If legislation were 
consistent on the subject, the lawyers might easily 
supply the gap in the Act where a certain contin- 
gency had been overlooked. But legislation is by 
no means consistent ; legislation contradicts itself 
over and over again, and frames a separate rule 
for each department of the subject in hand. One 
could understand the law if it said, “ You must 
do so-and-so to secure your copyright, and then it 
shall be secured, be it in the musical form or the 
dramatie form, or the form of journal, magazine, 
or novel: it is all one.” But the law is not 80 
plain-sailing. What is sauce for the musical 
goose is nowise sauce for the dramatic gander: 














chapel” we much deplore that ever such a service 





what is the journalist’s meat is the novelist’s 
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poison. The consequence is that people give up 
the idea of trying to understand the law, and 
daily infringement on one another's rights follows 
with its sequel in vexatious litigation and ex- 
pense. The action Cramer v. Boosry drags on 
from year to year; the Belgravia case is heard and 
adjourned and left undecided. Can you patent 
the invention of a title without making use of the 
title? If not, what length of time is allowed you 
before you must use it? If a writer publishes an 
article in a journal, does he forfeit his right in it? 
Is the right his, or the proprietor of the journal's, 
or the public’s—meaning anybody's? If the law 
decides that what appears in a newspaper is non- 
copyright but what appears in a magazine is 
copyright, where does the difference lie between a 
newspaper and a magazine? The Fortnightly 
Review and the Saturday Review are magazines in 
this sense; how about the Atheneum? It is a 
review, but then it contains news and reports like 
a common newspaper. All these are questions 
which should admit of easy solution, and yet no- 
body out of a court of law appears capable of 
deciding them. Mr. Lacy’s handbook of the law 
of copyright is an excellent little work, but evén 
Mr. Lacy cannot explain points on which every 
Act is ridiculously reticent; and the solution in a 
law-court is as inconvenient as expensive. 

A case which came on Monday before the Court 
of Queen's Bench, turned on the question whether 
a person employing another to do certain things 
in connection with literature and music may be 
said to have ‘‘ purchased his brains” for the time 
being, and has acopyright in his productions. The 
Court of Common Pleas some time back held the 
affirmative. The Queen’s Bench on Monday 
ratified the decision. 

Mr. WALLERSTEIN, the clever conductor of the 
Haymarket orchestra, formerly held a similar 
appointment under Miss Herperr at the St. 
James's Theatre, and in that capacity produced a 
musical composition of his own during the run of 
the play ‘“‘ Lady Audley’s Secret.” Since that time 
he has left Miss HerBert’s employ, and the lady 
has used the composition. Mr. WaALLERSTEIN 
claimed £28 penalty for the use. The defendant 
pleaded that she had purchased the right, inas- 
much as she had paid Mr. WALLERSTEIN generally 
for work of this nature : she had in short purchased 
whatever he might produce. Now we hear of no 
written transfer of the copyright in the case, and 
the law, as far as we understand it, is very par- 
ticular on this point, stipulating that without a 
direct assignment, the right does not leave the 
author. At least that is the usual reading. 
Notwithstanding this, the Lord Chief Justice 
directed a verdict to be entered for the defendant, 
with leave to the plaintiff to move the Court to 
enter a verdict for him on the point of law. The 
decision is unsatisfactory, for it leaves the matter 
is as bad astateas before. It says to Mr. WALLER- 
sTeIN, “ The plaintiff, we believe, bought you up, 
but the law is so vague that you may yet jerk it 
round by hammering long enough at its letter.” 

As to the question involved of buying up brains, 
each case must be governed by its own circum- 
stances. If a manager expressly engages an 
orchestral conductor to compose for him and 
hand over his compositions to the theatre, for 
which service he receives a regular salary instead 
of the varying price of each composition, then of 
course the manager buys up his conductor's 
brains. If, however, the conductor, being merely 
engaged to arrange music, lead his orchestra, 
select the works for performance and carry out 
similar duties, thinks he could benefit the manager 
by undertaking extra-work, and in this manner 
produces an original composition as a voluntary 
labour of love, the manager has no right to claim 
the work beyond the time his conductor serves 
him. If the latter was the case with Mr. 
Wattersrer, he is hardly used. If Miss HERBERT 
engaged him under the former circumstances, 
then was the verdict just, and no letter of the 
law should overturn it. Bat this and all such 


they have not been careful enough to stipulate 
their agreement in plain written terms. The 
fear of ink and paper has over and over again 
involved people, not naturally litigious, in long and 
impoverishing suits. Doubtless Mr. Watuer- 
STEIN conceived that in the absence of a written 
assignment, the copyright of his work rested 
with him. But the Lord Chief Justice has ruled 
to the contrary. 





CHARLATANISM IN ART. 





There are musical scenes at times of which the 
universe of music ought to be ashamed. There 
was one the other day at the Italian Opera House 
in St. Petersburgh. There was a state perform- 
ance; the Emprror and the Impenrat family 
were there, with the youthful Bripr, just con- 
valescent from what might have proved a dan- 
gerous, if not fatal, disease; the nobility of the 
vast empire was in attendance, and an assembly 
more distinguished or more brilliant the mind of 
man can hardly conceive—the National Anthem 
was sung—as poetry, serious and solemn; as 
music, tender and flowing—-and before the stage- 
lights stood the principal vocalists, arrayed in all 
the mockery of human life—in all the antagonism to 
common sense—dressed up for MryErBEER’s opera 
of the “ Africaine!”” What ascene! Poor humanity 
singing a hymn to the Drerry—an invocation for a 
monarch’s welfare, a nation’s prosperity, and the 
choirmen and choirwomen disguised in every 
aspect of vulgarity and affectation. The occasion 
was one where dignity and worth could not co- 
mingle with insolence and harlequinade, sincerity 
with sensuality, purity with impurity, grace and 
loveliness with things graceless and without love; 
and, as a natural consequence, the second act of 
this effete and nonsensical concoction of the 
mistaken but cunning adept, was heard in 
silence and with manifest indifference. Where 
all is hypocrisy there can be no real life, and 
MEYERBEER’S freshest attempts were felt to be 
stale, and his strongest contrasts rejected as dul} 
—a just issue upon a long continuity of labour 
occupied upon themes disgraceful to the majesty 
of intellect and the beauty of the uncorrupted 
imagination. 

The true artist is a true man, and he sym- 
pathises with all that appertains to manhood, from 
the highest status to that of the lowest. Plea. 
sure and pain, love and hatred, anger and revenge 
are passions common to all grades of society, and 
he truthfully represents them, so that they never 
appear vulgar or unreal. The true artist can 
depict the gentleman without slander and the 
peasant without destruction. He has a conscience 
—he knows there is a right way and a wrong one, 
and that clinging to the one is honour, and going 
astray into the other is dishonour. Ordinary 
praise he classes with ordinary abuse; but un- 
mingled admiration from his peer is his highest 
reward. He delights in the catholicity of art 
because it is in unison with all the key-sounds of 
humanity and the world belonging thereto. What 
genuine man can concern himself with the improb- 
able events, the clumsy contrasts, the heartless mis- 
arrangements, and the bad principles which are 
displayed in the opera of the Africaine ? Such hap- 
hazard, violent, and eccentric imaginings must be 
marked by the same feelings in the music. The 
entire libretto is an offence against all propriety in 
thought, a satire on culture and educated opinion, 
and bids defiance to all method and form, propor- 
tion and arrangement in music. It could only 
call on the experience of the conventionalist in 
music, for every scene is embarrassing to the 
energy and purity of genius. The genius, with 
swelling heart and loving eye, takes in the sense 
of the whole world, but his work must be exer- 
cised upon phenomena of which he may justly 
record his impressions. The article in the rough 
must come from nature before he spends his time 
and strength in cutting, polishing, and fitting it 
for man’s use and observance. 





questions force people into a court of law because 


It is hard—very—in these days for the musician 








to keep on the tenor of his way in honesty and 
hopefulness. It is far easier to adopt the preten- 
tious and naturalise the impostor. And now that 
the mechanism of musical composition is com- 
paratively well-known, science, however trickful 
and paltry, can hold its own and pass for artist- 
work. A little science with a strong sensation 
covers a multitude of sins; and a rowdy brawl, a 
sensual dance, and a diabolical murder can be 
lished up into a highly-spiced opera. But char- 
latanism of this kind speedily passes away and is 
forgotten; and the first presentation of the human 
face and the human heart with any real honesty 
about them is the pure light revealing how 
thoroughly ignoble and graceless is the misdirected 
industry of the charlatan. It is true poor human 
nature has its depths of tragedy and horror—its 
marvellous revelations of unbridled passion, but 
scenes of this kind are widely differing from the 
senseless fictions of our modern opera-wrights. 
The former transfix the eye and stay the pulse; 
the latter debase the mind and harden the heart. 
The one is regarned with warning and reverence, 
the other with shrivelled-up conscience and low 
lesire for excitement. 

There is no necessity for our opera bookmakers 
to be perpetually cudgelling the brain in the con- 
coction of unheard-of degradations and impossible 
positions. ‘The. history of man’s life reveals more 
for dramatic action than the most inventive of 
lyric poets can imagine. It is possible to be 
natural, useful, and instructive, and at the same 
time to be lively and amusing, noble and great. 
Dreamland is all very Well in its best forms, but 
every-day landscape, with its castle and its cottage, 
is commonly more intelligible and comes more 
home to the human eye and the human breast. 
History books are not dear and are easy of access, 
and a little reading would open up many inter- 
esting events in the lives of real men that might 
build up a thorough-going and thrilling drama. 
A little study in this direction would prove a 
blessing to our lyric musical men, would get them 
out of the mean and sensuous, and move them up 
to the faithful and earnest. The grand school of 
urt in music does not altogether shut out heaven 
from its upward gaze, nor does it ever see on earth 
anbroken discord and desolation. A good-hearted 
nan abhors an existence common with criminals, 
ind he who is always dealing with people of this 
sort and seeking to portray them must not only be 
illustrative but somewhat personifiant. Theatrical 
composers are commonly thought to be scape- 
graces, and the platform on which they stand is 
not supposed to be the most distinguished for 
manners or naorals. For this, if true, the poets 
are to blame—the public is to blame. Let the 
masquerade of the “ Africaine” be the point for 
upward movement in opera writing, and we shall 
probably soon hear of something more in harmony 
with the healthy human mind, and something 
that musicians may deal with without condescend- 
ing to the charlatan or the impostor. 











DR. FLOWERS ON THE TRIUNE NATURE 
OF MUSIC. 





To the Editor of The Orchestra, 
Sam. “ You can't tell me what plan best manages the breaks 
in the voice ?” 
Dick. “ And you can’t tell me who cures them, eh! eh!" 


Sir,—Having been agreeably occupied, I have not 
been able to read musical papers of late, but find, on 
so doing, my name mentioned in two numbers of the 
Orchestra—one on harmony, the other upon singing: 
upon the latter I will, with your permission, write 
another day, but will remark, en passant, that the 
result of Dick’s question to Sam will bear a formid- 
able answer. 

The author of the article (vide p. 107, No, 168, 
Nov. 10, 1866), commits himself by stating that I 
wrote a few chords ‘‘to exemplify the triune nature 
of music.”” No composer of reputation would believe 
me capable of such ignorance. I merely wrote the 





chords to know how the Day school of harmony 
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would parse them; neither melody nor rhythm were 
wanted for this purpose. The little there was of the 
latter was impaired by the reviewer to suit his little 
lines over the chords. The additional chord at the 
end would have been a triad had I written it, and I 
think it advisable of all reviewers to adhere strictly 
to the works under their notice, however insigni- 
ficant they may be. 

I am, like your reviewer, fond of Fun (as well as 
Punch), and therefore I write a verse to correspond 
with his: 

Al! when a man on * chant” relies, 

To make a reputation—dies ! 
For music in rhythm * cut and dried” 
No real musician could abide. 


But, Mr. Editor, there ought to be a new lexicon 
published to explain the musical terminology used 
in this article; it would puzzle Hiindel, Bach, and 
all the rest, to make out the following: ‘* What is 
the relation of A sharp with C sharp —is it the 
moiety ofa pe rfect fifth?” 
of chords is questioned. 


In this strain my string 


f 


theory, it is no part of erudition and valour to leave 


When a musician is asked to solve matters o 


them and raise irrelevant questions upon them. 

I am right glad I learned the Abbé Vogler’s system 
of harmony; it taught me how to distinguish the 
important difference between melodious and har- 
monious intervals ; without this knowledge the art 
of modulation would be as inexact as the science of 
medicine is acknowledged to be. 

I will now parse the chords in question upon the 
principles laid down by Vogler, and I leave it with 
your readers to judge whether this principle or your 
reviewer's be the most useful and intelligible. 
Purase LI. 

Root. 

F’ sharp 

B 
1D} 
C 
D 
B 
C 


Purase I. 
Root, 
G 


Key. 
b mi 
b mi 
b mi 


Chord. Key. Chord, 
1 } 1 


9 


3 
4 


v 


6 


ad mi 
d mi 
C 

re 

G 

G 7 
Puease IIL. 


toot. 
(i 
Gr 
1D) 
C 
D flat 
G C 
Cc C 
In conclusion, allow me to copy from my lecture 
on Church Music, which I read at Sussex Hall, 
Nov. 22nd inst. It will show what my opinions 
really are respecting the triune nature of music. 
* Dr. Flowers on the Triune Nature of Music. 
“The time has arrived when some clear path 


C sharp 
D 
G 
( 
D 
G 


ce mi 
¢ mi 
C ma 
C ma 


Key. 
: 
C 
c 
¢ mi 
f mi 


Chord, 
l 


should break through the uncertain and mystic views 
concerning church music, iv order to set this vexed 
question at rest. It will not be doubted that music 
is a divine art, possessing its various branches and 
laws; the most infrangible branch is the triune 
nature of its divisions, which are these:—Ist, high 
and low, i.e. melody; 2nd, short and long, i.e. rhythm ; 
8rd, loud and soft, i.e. the dynamic division. 

‘The question pow to be answered is—does the 
musical service of the Established Church of Eng- 
land divide this triunity? If it do so, then the 
rubric of the Church is also broken which insists 
upon everything being ‘ done decently and in order.’ 
Chants and the biped measured hymn-tunes break 
the 2nd division, and this must also restrict the 1st 
division. Herein lies the first cause of the failure of 
praise—people will not sing defective mnsic. 

‘Again, one of the most important branches of 
music is entirely abandoned in these chants and 
tunes—viz., sequence; and another branch, which 
merely teaches the various endings of musical sec- 
tions—viz., cadence—is used as complete composi- 
tions, ¢.g., ‘Glory be to Thee, O Lord.’ 

“If the All-bountiful Creator had painted the earth 
with only one colour, what a dead scene would the 
landscape present; but having set the opposite ex- 
ample, and given us also a divine art, should men set 
limits to its beauties? Do not the poetical Psalms 
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| of David deserve better strains than the confused, 
rapid, recitative style of setting them exhibits? and 
do not our best hymns deserve more melodious 
treatment than they receive? If the dignitaries of 
our Church would appeal to the triune nature of 
music they would be in no more doubt as to what is 
best suited to promote worship, honour, glory and 
power; and then the zig-zag alto parts would be 
laughed to scorn.’’—I am, &e., 
G. F. Fiowers. 

(Dr. Frowers has informed the world that vibra- 
tions have nothing to do with music. Upon this 
principle there is no necessity to look for roots or 
fundamental sounds ; or if looking for them to be at 
all particular as to their location. And this is the 
principle upon which Dr. FLowers has acted in his 
analysis of his own music. He will find he begins 
with one key sound and ends with another. In 
ltruth Dr. Frowers has never changed his key, but 
| thinking that he has done so he has made some very 
| indefensible moves. He must not play chess as he 
He tells our readers that the root of 
j his second chord (C sharp G E) is C sharp. Did 
| Mozart think so when he began the overture to ‘* Don 
Juan ?”—Ep. } 





writes music. 





DOUBLE ACROSTIC. 


Dark-browed Melpomene, show us your follower, 
Little of stature but great in his age ; 
Tragedy’s thunders roll mightier, hollower, 
When his cothurnus is seen on the stage. 
Changeful Thalia, come forth with your veteran, 
Comedy’s favourite, fertile and famed ; 
Come, and I forfeit my wager if better an 
Actor exists than the last I have named. 
1. He used me shamefully, he did; 
He asked me would I be his wife ? 
Of course I did as I was bid 
And offered to be his for life. 
The horrid wretch, he had another; 
(Deceitful conduct how I loathe !) 
And when she heard, that monstrous mother, 
She went and stabbed her children both. 
A great composer, few attempt to doubt him. 
We hold a frequent festival about him. 
The archer shot, nor grazed 
The head. The town that knew him, 
In memory of it, raised 
A noted statue to him. 
Men use me each morning in some sort of 
shape, 
Yet know they can’t touch me and hope to 
escape 
What may be described as a regular scrape. 
We see it, we feel it, imbibe it; 
To define it is small satisfaction. 
Some wisepate has thought to describe it 
As “organisation in action.” 
Read all this through 
And when you do 
You'll come upon me then. Adieu. 
Few leaves or trunks it may unfold; 
You find it, though, upon the wold. 
If one says Where? to that accoster 
I answer, In the shire of Gloster. 
Purposes twain I may serve, as I think ; 
Mix me and I am a delectable drink ; 
Burn me and see what will then come to pass. 
You can’t drink me now, yet I lie in your 
glass. 
Here comes a theme poetic—vide Tupper. 
If this were not, how should we get our 
supper ? 
I am not guilty, although you found 
Me in the chamber of that young swell, 
And though on my knees on the hardest ground, 
When you accused me, down I fell. 
If you would prove me, place me a plank 
Above the wheel—a dangerous spot. 
I don’t even tumble into the tank, 
Now, am I guilty? Certainly not! 
To my thinking, 
This goes like winking. 


4 


1), 





SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 

a 
rani 
imme 
andrai 

d 
arcoti 

yr 

Lurline. Wallace. 

The following have sent us correct solutions :-— 
Esca; F. Wilkinson (nearly); Little Wonder; 
Fatima; Charles Starmer; Ulysses; Frits Hart. 
vigson; Dis, E.; M. A. L.; E. M. Barby; Fred, 
Smith; Louisa (nearly); Louthean (nearly) ; 
Temple; E. R. G.; G. Lorein; B. E. C. (York), 


T» Stxcers!—‘‘ Brown’s Bronchial Troches,” which have 
pees so successful in America, for the cure of coughs, colds, 

loarsenes:, bronchitis, asthma, catarrh, or any irritation or sore- 
ness of the throat, are now imported, and sold in this country at 
1s. 1}d. per box—put up in the form of a “lozenge ;” it is the 
| most convenient, pleasant, safe, and sure remedy for clearing 
| and strengthening the voice known in the world. Amongst the 

many eminent singers who use the Troches and speak highly of 
them, we would mention Miss Louisa Pyne, Mr. Ainsley Cook 
and others of the Royal Opera, London. Sold by all Chemists. 
Principal Office, 205, High Holborn, London, 








Covens.—ANoTner Testimontat (this week) to Dr. Locock’s 
Putmonic Warers.—Mr. Earwaker, Stationer, High street, 
Alton, Hants, writes, Dec. 1, 1866; ‘‘I hear many speak of their 
goodness,” They give instant relief to asthma, consum tion, 
coughs, and all disorders of the breath and lungs. All throat 
affections are immediately relieved by allowing one occasionally 
to dissolve inthe mouth. ‘To Singers and Public Speakers they 
are invaluable for clearing and strengthening the voice. They 
have a pleasant taste. Price 1s. 14d., 2s. 9d., 43. 6d., and 11s, 
per Box. Sold by all Druggists. 





Now ready. “Price 1s, 
ULIUS CESAR, tragédie de Shakespeare, 


ey traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘‘ Epis et Bluets.” 


Londres; Rotanp1, 20, Berners-street, W. 








Now ready, price 1s. each play. 
N ACBETH — HAMLET — tragédies de Shake- 
y speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘‘Perles d'Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,” 
etc., etc, 
Londres : Rotanpt, 20, Berners-street, W. 

C. 


GOUN O D.—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 
No. 1. La Pervenche. No. 2. Le Ruissean, 
8. Le Soir. 4. Le Calme. 
Cramer & Co, Limited, 201, Regent-street, W. 








I RS, carefully selected and arranged for 

Concertina and Pianoforte, by RICHARD BLAGROVE., 

: There is a flower that bloometh .......... . 

No. 1 { Scenes that are brightest ............0065 | Maritana 
My own my guiding star.............+ \ Robin Hood 


No. 2 { — Love 
{ The Convent Cell,../....... beode. P 
No. 8 (Twas rank & fame that tempted thee I Rose of Castille 
No. 4..Quanto é bella, Quanto é cafa......L’Elisire d’Amore 
a ef Ah! Dove mai ne andarono ..... eecewes Anna Boleno 
a Angel di og R .- Beatrice di Tenda 
: Sweet Spirit, hear my prayer .... : 
No. 6 {Take this cup of sparkling wine............ ; Larline 
Price 2s. each. 


Cramer anv Co. (Limited), 201, Regent-street. 
ANDEGGER’S NEW SONGS. 
. 2s. 6d. 


Innamorata d’una stella (in G) ............65 
ditto (Mm BAMb) 2... ve ccce 
Se siete buona, come siete bella ............. 
La Luna é bella (in G) 2s. 6d. 
ditto 2s. 6d 


“Four Italian songs, ‘Sé siete buena,’ ‘Innamorata ad’ una 
stella,’ ‘Ie UC amero,’ and ‘ La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 





I 


Qs. Gd. 
Qs. 6d. 
2s. 6d. 





NEW SONGS 
BY 


SIGNOR F. LABLACHE, 





“Ce que je Veux,” “The Wish” .......cceeseoee 
* L’Incontro . videeons 

** Ab Nelle Notti”.. ...... 0000 
“Cara UOblia” ...... 2.4.4. 
** Pet Marjorie”... .. ot iaide 
“When Twilight Shades” .......... 
* Willow by the Wave” ......se00ee 


Oe eee ee ee ee ee 


eococoaaceoe 


seme ew en eneeee 


Cramer & Co. Limited, 201, Regent Street. 


L FLAUTO MAGICO.—W. H. CALLCOTT'S 

new arrangements of MOZART’S celebrated UPERA, it 

a Solo, 5s. each ; Duets, 6s. each; Accompaniments, 
3. 
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CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 





28 GUINEA PIANETTE............. 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE..........00068 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 


20 Guineas per annum. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case frez. 





a 


CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property 
SHEET MUSIC published by CRAMER & CO. to the 


value of 


FIVE GUINEAS. 


This New System is offered to the Public under the follow- 
ing limitations, viz.— 

1. It is intended for Private Individuals only. 

2. Subscribers may select their Five Guineas’ worth of 
Music whenever they please within a period of One 
Year from the Date of Subscription. 

3. One Copy only of any Piece can be furnished during the 
currency of a Subscription. 


4. Music selected by Subscribers cannot be exchanged or 
returned. 


N.B.—CRAMER & CO. desire to have it clearly understood 
that their New System allows Subscribers to keep, as their 
own property, Five Guineas’ worth of their Sheet Music, cal- 
culated at the marked price. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. (LIMITED), 201, REGENT 
STREET, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 











CRAMER’S 


NEW GRAND 


PIANOFORTE, 


SIX FEET LONG. 


In RosEwoop o eg 


In WALNUT Eh nag) oma og 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 
power and effectiveness. The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER’S 


Three Years’ System, 





PIANOFORTE GALLERY (tue Larcest 1n Europe), 


207 & 209, REGENT STREET. 
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NATIONAL MUSIC. 


(W.) Porvutar Music or THE 
a collection of the Ancient Songs, Ballads, 
and Banas “Tun which constitute the Netional Music of 
England, arranged chronologically, with Remarks and Anecdote, 
an ) preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vola. Royal 
Svo, price 424, Or in Seventeen parts, each 3s, , 
(= APPELL’'S (W.) 

J geleected from 


the ahove 


eerrEsase 


Ou Time 


re 


OLD DirTiEs, 
Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio, 
Net, 21s Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edyes, 154 
W 00D'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND Arranged with 

Pianoforts by Fintay Dus, T.M. Mune, J. T 
Sunrsneg, and U.K Dino In three volumes, cloth, 21s , or 
the three in one, half-bound gilt edges, 21a. and 25s ; elegant 
bindings, full hound moroeeo, 31s. Gd. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, bas been written by Grongr Farquiar GRAHAME, 
Author of the article 


“Music” in the seventh edition of the 
** Encylopedia Britannica.” 
THE 


SONGS WITHOUT THE WORDS. 
Introduction by Gronar Fanquuan GRatame, 


THE DANCE MUSIC One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, | 
Strathspey, and Reel | 


\ OORE TRISH MELODIES. — With New | 
J Svmp Toe nies and Accompaniments, and Edited by GA 
MACFARKEN “In sone volume, full Music Size, 21a ; in parts, 
each containing Twelve Sougs, 48. ; or each Sorg 6¢ parately, 1s. 


ENGLISU 


Accon }vaniinent 


One volume, 7s, 


Cramen & Co, Limited, 201, Regent street. 


| RENE. 
Sana), as performed 
Libretto by Henny Fannie 
trated, 25s. ; Piano Solo, 


Govnon's Great Opera (Reine pe | 
at the Crystal Palace, now ready 

Vocal and Piano (bound and illus- 
7a. 6d, 


Cramen & Co. Limited, 


ads 


song by Mame, 


201, Regent-street. 

thou seen the young day blushing?” 
delicions romance in Gounod’s “ Irene,” 
Louisa Vinning. Price 2s, 6d. In Eand C, 


Regent-street. 


as 


Cramen & Co, Limited, 201, 


ax ( Handmaids of Irene.”’—The voctferously 
encored dialogue Chorus from Gounod’s ‘ Ingye,” 
for female voices. Price 2s. 6d 


oor. 


Price 2 


Cramen & Co. Limited, 201, Regent-street. 


YAIR the Rose of Love is blowing,”’—The ex- 
quisite pastoral melody from Gounod’s “ Iggns.” 

la 6 
Cramer & Co 


Limited, 201, Regent-street. 


ee i ie MPET Blow!” The grand Chorus, 
always encored, from Gounod’s *‘ Inens.” Price 2s. 6d. 


Cuamen & Co, Limited, 201, Regent-street. 


66 ee greater in his lowly state!’ The grand 
Air for Soprano from Gounod’s “ [agyr,” as sung by 
Mdme. Lemmens-Sherrington. Price 2s. 6d. 


Cramer & Co, Limited, 201, Regent-street. 


66 EAR him forth through the night.” From 

Gounod’s “Irene.” Described by the press as 

“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s, 

Crawen & Co. Limited, 201, Regent-street, 





GOUNOD'S NEW 


-Y¥YLON’S 


Chorus, 4s, ; 


AN THEMS. 


A 
3 /~ . xxv 
orchestra (parts), 
B ETH L E HEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 


WAV E.” 


Vocal solo, 33.; Full 


CRAMER & Co. Limited, 

NEW COMIC SONGS, 
SUNG EVERYWHERE. 

THE NORE! A Nore- 


the author of ‘*Ka-Fooz.e-Um.” 


London: 201, Regent Street, W. 


4 he MAN AT 
tibald Tale. By 
Price 3s 


Cramer & Co. desnccii 201, Regent-street, W. 





THE GREAT BON 
ASSACRE OF 
M 


GAULTIER BALLAD. 

THE MACPHERSON.— 
Price 2s. 

Cramer & Uo. Limited, 201, Regent street, Ww. 


Coreen MZLE-UM. A Legend of Seomiabiat, 
Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street, W. 
WOULD T WERE LORD MAYOR! 
the author of ‘* Ka-Foozie-Um.” Price 3s. 

Cramer & Co. Limited, 201, Regent-street, W 





By 


feed PUBLISHED.—FOR CONCERTINA ANT 

e PIANOFORTE, by Ricnarp BLacrove, 

Fantasia on Airs from Gounod’s Opera, ‘ Faust” .. 0... 6. oe 

Schira’s Opera, ‘* Nicold de’ Lapi” 63° 

Meyerbeer’s ee “TL'Etoile du 
Nord”. .. 6s 


Nicolai’s Opera, “Merry Wives ‘of 
Windsor” ..... 6s. 


6s: 
” , 


” 


” ” 


INSTRUCTION LOOK FOR THE conc E R TINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricuarp 
Biacgrove, 10s. 6d, 


CRAMER & CO. sean 201, Regent-street, W. 


CRAMER & Co.’s PIANETTES. 


—™ ESE favourite Instruments are now in stock 
at the Vianoforte Gallery, 207, Recent Street, in the fol- 


| lowing variety of case and mounting, viz. :— 


Guineas. 

In Asu con B 
In Buack Watser. ee 
In Ficgurep Wassez...... 00 06 0 00 00 60 00 0 ce see 
In Rosewoop P ocecce 
In Pear Tree, TO RESEMBLE ) Eeoer. 
In Rosewoop, with ALsert Fat. ws 
Ix Burr Watyvt, wits ALBERT Fatu.. dune 00 006 
Ditro, with Trusses AND SHAPED Enps.......... 
In Pottann Oak, Dirto ...... ‘ 
Iv Marie axp Gotp, ALBERT Fas a AND  Tavesss . 
In Fieurep Cevar, wit Do, Do.... 
In Otive Woop, witn Do. Do........... 
In Satin Woop anv Gown, witn Do. Do. ...... 46 
In ConoMANDEL AND Gop, witH Do. Do. ........ 50 
In AmMBorna anv Gop, witn Do. Do. ...... 52 

(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Guineas 
In Sotrp Manoeany, packed in Zinc and Shipped.. 40 


25 
28 
28 
28 
30 
34 
88 
42 
45 
45 
45 
48 





Procession March, Solo 4s., Duet 5s. Book | 
by W. H. Cattcort, Solo, 58.; Duet, 68. ; The 
Valse, Solo, 2s ed. ; Duet, 38. ; Réverie Orientale, : Genie 

-Torkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d ; Fantaisies 
by Kavosn, &c., &c., for Pianoforte, from Gounod’s Grand 
Opera, ‘* Laxns " 


YHE 


‘I 
of Airs, 


Caamen & Co, Limited, 201, Regent-street, 


BY SHERIDAN KNOWLES. 
TRUE UNTO DEATH. 
Drama in Two Acta. By JAMES SHERIDAN 
KNOW LES. Library edition: printed on toned paper, crown 
Bvo , Cloth, with portrait of the author, from a photograph taken 
afew days before his death Acting edition, price 6d. 
London: AbAMs ann Francis, 59, Fleet-street ; 
axp Manewatt, Stationers-hall Court; 
Limited, 201, Regent-street, W. 


VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND, 

I'VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


POSTHUMOUS PLAY 
LEXINA; or, 


SIMPKIN 
CRAMER Axv Co. 


Paicu 2s. 6d. Eacu. Post free for Fifteen Stamps. 


CRAMER & CO, 





15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


Dirro, with Folding-up Keyboard ... 45 


CRAMER and Co. Limitep have been induced, from the very 
extensive popularity attained by their Pranerrss, to manufacture 
| them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piaxerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 

his country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 


PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Burepe.) 


EW ITALIAN 
Sognai ( Reverie) 
Tl Sospetto 
Taci, pon dirmi il vero ............ 
La Restituzione .. 2... cc cece ce ce ce ee ee 
Gli Occhi Neri . eee oe 
Iuvito alla Tarentella. soon se ee ce oe oe Dr@ventl 
Caaman & Co. Limited, 201. Regent-street. 





SONGS. 





LEA. Opera di Camera. 
MACFARREN., 


-* 


Complete for Voice and Pianoforte, 21s. net, 


The Overture. Arranged by wane F. remenen 
Piano Solo. .. ° ° 
“Ts any merry damsel here ?.. oe os 
“T shall woo her.” ee ee 
“* When youthful joys and hopes are fied. - oe 
“The Gipsy’s Ilome.” ee . 
“The blush of early morn.” ., oe . 
Oe”... ee 
“Silly youth, you ‘sadly tease me.’ ee ° ee 
“You wic ked Gipsy girl.” . . « 
“ There's a wond’rous ~— potion.” . 
** Mo.ey, money!” . ee oe 
* The draught of love.” 
“Tbe last appeal.” 
Farnie. 
“ At flust the mountain rill.” 


* - 


(Jessamine. ) New words by i. B. 
; ‘Quartet. 


coro o- cot rrnwmoww oa 
oom oo ooeaanacoo 


Cramer anv Co. (Limited), 


201, Regent-street, W. 


pee x RIVER SPRITE. Opera in One 
By FRANK MORI. 





Separate Numbers. 
. My Vocation.” Grand Air. Sung by Mdme. Florence 
Lancia 
. “ When along ‘the road I ride.” 
by Mdme. Lancia . 
“Q sunshine of love.” Tenor Ballad, “Sung” by Mr. 
Perren P 
. “The Manager’ 3 Song.” 
5. “ Bright as love's dream.” 
i, — spirit, sing again!” 
Lancia ° oe 
3 “ Maid of the silver mail.” Ballad. “Sung ‘by Mr. 
Weiss . 


* Hope’s Dream.” Romance. Sung by Mdme., Lancia 0 


All beautifully IJustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s, 


‘Rustic Song. Sung 


Sung by Mr. Aynsley ‘Cook. 
Duet. 8. and T. 
Soprano ‘Air, Mdme. 


8° 


Cramer & Co. Limited, 201, Regent-street, W. 


yee 


Overture . 
Aria—* The Prime Minister” 
Duet—‘‘ I crave a boon” 
Trio—“ She is heartless ”’ 
Ballad—‘* Only a ribbon 2s es rm Me C, 
Duet—“ The Treaty” . iu + 8. and B. 
Fandango.—*‘ Pablo the lover,” ‘in A minor és a 
Ditto, ditto, in G minor oe ro 
Serenade—“ The Noontide Dream,” inE .. “< T 
Ditto, ditto, in 
“/ C., van B. 





SLE . PING 
. W. BALFE, 


QUEEN. By 


©2 69 Hm OO CO CO CO He CO He He CO 


10) ade ce 
ee + C. and B. 
8., C., and B. 


Trio—"* Most awful sight” ee ee 
Bolero—‘‘ On bended knee”... ee 
Quartet—“ Fondly 1 dreamed ” ee 


ecocooococoocooo™ 


Cuamer & Co. Limited, 201, Regent-street, W. 





ELVELULYN. _ An Opera. 
G. A. MACFARREN. 


is] 
< 


Complete Opera, for Voice and Pianofurte, net, 25s. 
8 


. Song : 
. Song 
Sem 3 
r page. 
: Song 
. Song 
Romance 
Vocal Duet 
-. Song 
* ,. Song 


A blessing on the harvest fall .. 
A lonely wanderer 
Harvest Home .. ie Four- 
(Separate Voice Parts may be had. Price 
Wear this flower and think ofme _... ee 
Ou my heart a weight .. ee ee 
Oh ! Hannah, om al speak 
The brightest ‘hope 
Wildly flies my spinning wheel 
(ve watch'd him .. 


SMAAOH epi 


Cramer & Co, (Limited), 201, Regent-street. 





porns. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and L[llustrated, 15s. 
8. a 
1. “Coo! says the Gentle Dove” (8. ), beautifully san 
trated 
* The same, transposed my. 
. Sabot Song— From Fair Auvergne I come” (MS. } 


——— illustrated 
endidly illustrated . oe 


. “The Showman’s Ditty” (B.), 
4. Sixty’s Serenade (B.), illustrat . ee ee eo 
(T.), in F., beautifully 


- oo . 


5. ‘ Hurrah ! for ths Bombardier ” 
illustra 


Cramer & Co. Limited, 201, Regent-street, W. 


rpue BRIDE OF SONG. Operetta in One 
By JULES BENEDICT. 





— 
> 


ry 


The Complete Operetta, for Voice and Pianoforte, 


The Overture’ .. ee 
1. Duet—* Night and morning” ee 8. 
2. Song—‘‘ My home in Cloudland,” original ke: 

flat ; transposed key, B flat .. 8. o 

3. Trio—'‘ News ! girls, news!” 

4. Song—*‘ Boot and saddle!” 

. Trio—* My heart is breaking” 

Duet—‘ Ah ! Captain, 1 can see you” 

. Chorus—‘‘ The cattle in the clover” 
Song—‘‘ For her sweet sake”... 

. Song—*‘ Ah! do not take her from him” 

. Duet—‘* We waited late, we waited long,” 

. Chorus—‘‘ The Rheinland” 


Cuanza & Co, Limited, 201, Regent-street, W 
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CRAMER & CO“S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) .....+-seceesseeeeseesee Manzocchi 
Bella isola del mar .............s0000 J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) 
Gli occhi nevi 
Vd POM AITIOR ys vvn cecssncsdatecccasenvoeneemens Brizzi 
Innamorato d’una stella, in G@ and B_ fiat 


Randegger 

- 0 RIE sisaricscsakerncitsicnsitinene Randegger 
La luna e bella, in G and B flat ...... Randegger 
GOGURE scrccscvrcensesaccetcesecessccestosboctecsses Schira 
VO POMS  .ececccccccesepcovcvescescnese V. Gabriel 
TE Ro Gel GORAGIOES .csecccssccccecsscce V. Gabriel 
Boss, MAAR: cccsisscnsscsncsacssesennes C. Pinsuti 
Tl paste ..0000...ccecscccescccocsecceesecsevese Belsiana 
BOW QNGIDIO: ccecccesecceccsesscecevstesecsos Campana 
NEW CHORUSES, PART-SONGS, 
Bethlehem, chorus, 8S. C. T. B. ......... Gounod 
Babylon’s Wave . . saseonnes Gounod 
O Salutaris, solo, T. or MS., with 8. C. T. B. 
Gounod 

Ave verum, chorus, S. C. T. B..........008 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. .... Gounod 
O handsmaids of Irene, chorus, S. S.... Gounod 
Merrily, merrily sound the bells, A. T.T. B. Hatton 
It is May, 8. C. T. B.. ...ccccecseee een Macfarren 
Cradle Goma, B.C. Ze BB, sccciasctnstereesocce Smart 


*,.* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


TG GO OE SOOO a cicncvassovccevnenseinases Maeder 
Be NNT vscissintcnsccnvensakscncntece axnee Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! .......sesseceeeee Old Scottish 
A Daydream, in Dand F _......... J Blumenthal 
Rock me to sleep, mother !  ........06 J. Barnett 
Courtly Dove, in A and G oe... ecco Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
GakO'S CURRIE TI vse wcassicpesarcsecesicnscones Arditi 
The leaves are turning red ...... W. V. Wallace 
PU TUNE adn sccstaniiainnsreshesaveianenie Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) anvees Badia 
The Mariner's Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home “American 
Beautiful Isle of the Sea ...........ess00ee Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, in B and C ......sseccccessssseees - Gounod 
Medjé (an Arab Song), in C and F ... Gounod 
David singing before | Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
WOE AR SOON 8 icochtiaecsecasaisesnianracaoitnt Loret 
TS PUTRI TE csscscassdicatinerennienan Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a peace divine .......+600 Wallace 
Hast thou seen the young day blushing, in E 
NOE Ci asseinas sam teenginciciinsanenttensiiilia Gounod 
St. Peray (Drinking SONG) seeeeveseees Offenbach 
My home in cloud diand.”s in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Ric hards 
1g ance LL eR Ed, Gounod 
The Free-Lance, in G and B flat ...Lindpaintner 
Bird of the wild’ UE sabsnsnipastswenincsones Wallace 
Gondolier’s last good night ..........s0s00 Arditi 
O could I but re-live the ae Balfe 
When yeare parted ........ss008 J. Blumenthal 
The Lark song (Valse-Ariette) ........+++ — 
Hero to Leander, in D and C .........0+ ounod 
For lack of gold he left me, in A and G yes 
Dream of Home (’Il Bacio’) ...........0000+e8 Arditi 
Beauty, Sleep (PArdita).........ssecceceeceeeee Arditi 
-— ( ‘olette (Illustrated) adapted by Henry 
TE A UE PT, 
Heather BOER . osarsnsovissecasdserssacensseoseese Lochiel 
My love is an olden story, in F and E flat 
Schloesser 
She Sleeps tho’ not a sone in E ay, D... Balfe 
Rory of the Glen .........04 - W.C. ‘Levey 


The Phantom Rose .. seotecnaabasesucacsuicsnesaal 
What saith the River ? Pe 












































NEW BOOK PUBLICATIONS. | CRAMER’S SELECTED 
a. cee sana CATALOGUES. 
Z G|izses, ‘Tho Chorus complete (voice and 7 Ihe following are now ready, and willbe forwarded 
3 0/Tobias. Sacred Drama (voice and piano) com- | to any part of the Kingdom on application :— 
3 0 PROM. sissessncseasecausesersecnsene Gounod (nett) 5 0} 1. English Songs. 7. Nocturnes, Caprices, 
2 6/The Art of Singing .............s000 Cazalet (nett) 2 6{2. National Melodies, Xe. 
2 6/Modern Pianoforte School. Part 1. Studies for 3. Duets, ‘Trios,  Part- | 8. Overtures, Sonatas, 
Style. Part IL. Studies for Expression Com- Songs, English and Studies, We. 
2 6 plete, 104 pp. bound (Nollet & Mansour)... 12 0 Ttalian, 9. Pianoforte Duets. 
2 6) Modern Pianoforte School :— {, Easy Pianoforte Pieces. | 10. Italian Songs. 
2 6| Part I. Style (2OBATALCLT ).c0ssccrecsessccesses 8 0/5. Operatic Fantaisies, We. | 11, Dance Music. 
3 0] Part Il. Expression ( do )  ccesececceee 8 0/6. Rondos, Airs varied, &c. | 12. Sacred Songs. 
3 0| 13. Harmonium and Organ Music. 
3 0 — *,* Other Selected Catalogues are continually being 
. 2 added. 
3 0) NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. P 
s. a. 
om QUADRILLES, Cr ispino e la Comare........0++ ghkdeccaneiage Rosellen 4 0 
3a-ta-clan (Offenbach) ..........s0seeeee Wallerstein 4 0) Der Freyschiitz (fantaisie) . ...Rosellen 4 0 
4 ; All the rage ! (on popular airs) .......4. Callcott 4 O|St Cecilia (Sacred Airs), ‘Books I. & UU. P 
4 0/Queen of the Isles (Gounod’s Iréne’) i : Calleott (each) 7 
C. Godfrey 4 0) Trumpet, blow! (Gounod)  ....c0.ccceeee Hargitt 3° 0 
4 0} | Orphée aux Enfers (Offenbach’s opera) Strauss 4 Q| Dream at Morn... ..esceeeecees se eeeeeeeessenee Nollet 4 0 
3 0| She stoops to CONQUER ........sscecceseesesees Coote 4 QO) Les Foldtres .........cccceeceee ceeeeees Blumenthal 4 0 
3 0} Merry Wives of Windsor .......ceceeeeeeeeees Coote 4 0 Capric © Humoristique set eeeeeeceneeeeeneneees Heller 5 0 
4 ; Coldstream Guards .........seceeseeceeees Godfrey 4 0 Pas NODIO......cceceeceeseeseeesseenanees ne seeee Heller : 4 
3 0) Young Man from the Country............ C. Zotii 4 0) Valerio, Romance sree ccseeeneeeeens Felder ¢ 
3 0| Robin HoOd .......csssessesseseeees Charles D’Albert 4 0) SOO ....ceeseseeseseeseesceeteneeeeneeeees Blumenthal 3 0 
aS Charles D’Albert 4 0] AU ROVOIE «sc essesecsessseseseneeneeneees Naumann 3 0 
S thin... ae Charles Coote 4 0| Ma pritre pour toi, Nocturne .......00s.20++ Felder 3 0 
ee | Weaving a Dream.............ceccesesere > 4 4 
TAS En Avant ! Galop brilliant ..........0eee a elder ¢ 
POLKAS. Graziosa, Rever nib ciigekanvacsenenneainnene P.De Vos 3 0 
i PI os vesncacssniicseasoeninnaaun V. Wallace 4 0) Braw ling Brook, Idyll .......cccoscccseccseres Felder 3 0 
Souvenir de Bath ...........cccccccsseseseseeee Felder 3 0) Un Mysttre osnscvenscnccesesscesensecsens Blumenthal 4 6 
3 O/}Souvenir de St. Leomards..........c0seeeeeeee Felder 3 0} Chant Religieux  ........ccccceeseeeeeee: Blumenthal 4 0 
3 0 7 BGPUARIIS: 00inecccccsccenbé ses Henry TR scwoar 3 0} Des Cloches de PEglise ..........00cereee J. Rhodes 3 O 
ST: we. Charles Coote 4 0] Les Ondes en LUmidre .......c0.ssseeceeeeeees Nollet 4 6 
Me WTR: « scccscsiasentesesecscspmbonnaingan J. G. Callcott 3 0} Morceau de Salon ........0.006 drecsdccesdtecsocee Selle 3 0 
© Ol BRO Wiha csi ccccsescescesesens Charles D’Albert 3 0} Rondo Brillante ..... cee aibakapenetenasenomNe Nollet 4 0 
Me ONO ccecinissccccssssvconvoscsncetoxsesasosoned A.Manns 3 0|Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
3 0 Grand March (¢ [rene ’) ..,..0.06...e0eeeeeee Gounod 2 6 
3 0 MAZURKAS, SCHOTTISCHES, &c. La Garibaldina  .....cccoccoccscee Brinley Richards 3 0 
3 0 - Fantasia (* Falstaff ’)........ W. Kuhe 4 0 
3 | Kettle-drum, Schottische ...........0.. C.Godfrey 4 0] March ('Pannhauser’) .. Wagner 3 0 
3 0| Toxopholite, Polka-Mazurka. oe Offenbach 4 0} La Stella de l’Arenella (Neapolitan ae “Air) 
3 Q| Gipsy, Mazurka...........cccccccssessseeeees Bucalossi 3 0 . Blumenthal 3 6 
3 | Marie-Louise, Mazurka .......sesseseeee Vandervell 3 0) Tell me, my Heart (Sir H. Bishop) 
3 | Laudomia, Mazurka ........... seeeesecees - A. Manns 3 0 Brinley Richards 3 0 
3 QTL Bacio .........sercerseee coceceescoeses wie E, Berger 3 0) 16 Chant des Naiades (’Lurline’)...... J. Ascher 5 
2 6| La Sarolta, Mazurka secccssceeseeee Felder 3 0} 'Teré! Teré! (Neapolitan Air) ... J. Blumenthal 3 8 
3 0 Une Grande Feuille et une Petite, Op. 110 
3 0 WALTZES. S. Heller 5 @ 
3B Ol Nore. .esccssssssssesecssensessessenseseesssere C. Godtrey 4 0|Blow, Gentle Geles (Sir H. Bishop) ¢6 
» 9 Florence C. Godfrey 4 0) . Brinley Kichards 
Re EE AE NIRS F Wallerstein 4 0| | Fantasia on Verdi’s ‘ Forza del destino’? W. Kuhe 5 0 
OR petal RR PCa » WalGalleatt, 4. | Fourth Scherzo ...cecsssssseoeessssesassn S. Heller 5 0 
4 0 Lilia ...ccoccccccscccccccvccccccccscoccsecsoscsece valleo The Chongh and Crow (Sir H. Bishop) 
40 a ssssasssvssecensnssassnesencssencncacees ae Pe : | Brinley Richards 3 0 
ner aga geile thee ae ewes ry 4 0) Feuillets WAIDUM aoe cseseecseceesseceeeeeseeSs Holler 5 0 
' ta. n Strauss 3 (| Adagio e Presto Agitato .. Susuibacnbh ben Blumenthal 6 0 
2 6 The Ar ge AA SIN HEED ETT pay Levy 4 0 Waltz from Gounod’s ‘Irene’ ...... W. H. Calleot 2. 6 
3 0 = on Norn eergmuapenee a ae: per: " Cabitzky QO] 108 AMS ....-00reer0s0000 aeiaaliaal J. Blumenthal 4 0 
2 6 Sweet SO iggeenpantaet ERR RS 3 J.P. Clarke 4 David Singing before Saul .....0...s006 onsvese Hess 3 0 
tl Bacon eitig * Carlo Zotti 4 | Waverley, Scottish Fantaisie .. . E. Berger 4 0 
LS Charles D’Albert 4 0) Veiled Star, Nocturne ..... sith caternanaqeene Seeling 3 0 
3 0) Amber Witch ..c...sscssscsecseseoees Charles D’Albert 4 0| Bald, Ldytt -.-os-sero--eseorss son ne 2. 
Prairie Flower............cccscssssess Gerald Stanley 4 0) sonnambula Fantaisie ( MCE) reserves — « 
2 6) The Ace of Hearts Eugene Duval 4 )| Toujours & toi! ROéverie.......ccceseceeeeeees Felder 3 0 
2 6 _umi. aa ae be Gerald Stanley 4 0 i < des Mers. Scherzo valse brillante n 6 
3 Olea awit tks A net orga A DMBOUE cocccccrccnercapneccesaesoscscnsonsasasebennaonnte ) 
pcan eG et) ates er oar, ig . “Oper atic Fs antaisies (faciles),..Solo 2s, Gd. : Duet 3 6 
3 0 ig + sal went net A aed 1. Semiramide ..,........ biiaates ttebesea Croisez 
3.0 La La farfallotta. sresesnenseenesseereeeeeeees Paull Giorza 3 6) 2. MOISE ....000008 edeededleceosecidee escnche Croisez 
3.0 B. Praritany ....00.00,..c00ccces pbveccesedece Croisez 
3.0 GALOPS. | 4, Garza Lara ....sccccsseseessseeeseees . Croisez 
lt ees  hUlUue 5. Norma ..... puidaada cdedgegesccdspedd . De Vilbae 
| ees: chien . H. Hardy 4 0 G, BRAGS, snusesesdrcesseanss seeeeee Do Vilbac 
S Ol BOW ii dissivcadise Vache Tetencesibdash dvockstdl Dawson 4 0| 7. L’Eclair ......ccee bnodedntabeundvannnite Croisez 
3 0 Orpheus... tds. aebeedtes Jetscbieedivaltiuless Offenbach 3 0} &. Flauto Magico ......sssseeeseeeeeees Bernhoff 
BS 1 O/*Cross Country .......coccccscesecsvesocesoes C. Godtrey 4 0| Bouquet of Airs ol Panetta’ Irene’... Cramer 5 0 
3 0] The Witches’ Own ..........00sseeeeeeee J.P. Clarke 3 0} La Biche au Bois, Idyll.............. ae Bernsdorff 8 0 
Bh EERO TE Felder 4 (| Dans les Nuages (cloudland), Réverie.,. Ascher 4 0 
3 0} Les Hussards de la Reine ..........0000006 D. Léon 4 0) Triumphal March ..e.se0 seevecveeeees W.C. Levey 4 0 
Postman, or — Mail .............. J.P. Clarke % 0) Au Bord du Ruisseau, Pastorale........ .. Felder 3 0 
3 0| Night Bell .. secescersessessseceeeee Je P. Clarke 3 0) Alpine Horn, Petite Fantaisie ..... edilbce Surenne 6 
3 0 Chinese dance.. sessesseeesteveee WAC. Levey 3 0 
LANCERS. Marche Nuptiale ... sosessereeeeeeeseeree Gounod 3 O 
8 0 Six Suites pour Pian. .esssseesseeee . JS. Bach 5& 0 
3 0 Rhine tga pean gpae tS Cocceee C. Godfrey 40 Caprice Villageois . dela. sescceeee NOllet 3 O 
B 0| Viennese....ccccccsseseessees...sseee F, Wallerstein 4 0|Orphee aux Enfers, Fantaisié........... Hargitt 
3 0| Ori sbceccccccesovcsscoescoccscsoseb eee Rimbault 3 0 Solo, 58.: Duet .ssscsseese vw 6 0 
3 0 * “ ‘All the above are beautifully illustrated. Rues des Londres ..sccssseeeeee soveeeeseverees ‘Nollet 40 
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LAMBORN COCK, ADDISON & CO., 


62, & 63, New Bond-street, W. 


I DREAMT LAST 
A New Song, by 
HENRY SMART. 
Price 33. 
FAREWELL TO THOSE 
LOVE US. 
A Duet for Soprano and Baritone, by 
HENRY SMART. 


Price 3s. 


NIGHT. 
WHO 


WHEN NIGHT IS DARKEST MORN 
IS NEAREST. 

A new Contralte Song, sung with immense effect hy Mdme. 
PATEY-WHYTOCK. This song will become as popular as the 
celebrated “ When sorrow sleepeth.” By 

E. LAND. 
Price 3s. 
CORALIE. 
The new Song by 
» A WD. 
Price 3s. 
Sung by Mr. W. H. CUMMINGS on his present provincial tour, 
COME AND MEET ME, DARLING. 
FRANCESCO BERGER’S eminently successful new Tenor 


Song Just published Sung lately by Mr. MONTEM 
SMITH on his provincial tour, and rapturously encored, 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


GRAMER & CO-S 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken! 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fiteroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

w. J. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on band, 
from which to select either for Sale or Hire. 

he og eee A manufactured for ——. 7 also for 
schools, in mahogany, or American walnut, at 24 guineas. 

Pianocfortes tuned, re taken in exchange, &c. 








SIGNOR | 
TITO MATTEI’S 
COMPOSITIONS. 





s. dh 
GRAND VALSE b epacitesiata 0) 


IL FOLLETTO (Galop) 4 0| 


| 


UN SOGNO D’AMORE (Nocturne) .... 4 0 
UNA NOTTE D'ESTATE (Nocturne) 0} 
ADDIO DEL PASSATO (Transcription) .. 0 
PAS DE CHARGE (Morceau de Salon) .... 0) 
IL TRAMONTO DEL SOLE (Pensiero).... o| 
DANCING LEAVES 0) 
MERGELLINA (Barcarole) 4 0 
LA HARPE (Morceau de Salon) 0 
SOUVENIR D'iTALIE (Nocturne) 0 
OH, DEAR, WHAT CAN THE MATTER 

BE (Transcription) 
THE FAIRY’S DREAM 
ORPHEE AUX ENFERS (Arranged as a 

duet) 


VOCAL MUSIC. 
NON E VER (Romanza) 
NON TORNO (Romanza) 
LO SCOPATO (Sung by Mr. Santley)...... 
VO DANZAR (Sung by Malle. Carlotta Patti) 


LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





HULLAHW’S PART MUSIC, NEW EDITION, WITH 
PLANOFORTE ACCOMPANIMENT. 
Just published, No. I, Secular Series, in imperial 8vo, price 1s., 
to be continued monthly. 
ART MUSIC, SACRED and SECULAR, for 
SOPRANO, ALTO, TENOR, and BASS. Edited by Jonn 
Huttan, Professor of Vocal Music in King’s College and in 
Queen's College, London. New Edition, with Pianoforte Ac- 
eompaniment. Each Number will be published in Score, with 
Pianoforte Accompaniment, and in separate Parts (Soprano, 
Alto. Tenor, and Bass), uniform with the Score in size, but in 
larger typs. Each Series (Sacred and Secular) to be completed 
in 12 Numbers, forming a Volume, in imperial 8vo. 
Price of each Number :— 
The Score, with Pianoforte Accompaniment........ 1s. 
The Pants (Sopra io, Alto, Tenor, or Bass) .. ..each 3d. 

*.* The Score, or any Voice Part, of each Number may be had 
separately. Orders should specify the particular Part or Parta, 
as well as the Number required. 

London: LONGMANS, GREEN, and CO., Paternoster Row. 
In 1 vol. 8vo. with Frontispiece and numerous Musical 
Illustrations, price 16s, cloth, 

\ INTRODUCTION to the STUDY of 
L NATIONAL MUSIC; comprising Researches into 
Popular Songs, ‘Traditions, and Customs. By Car. Enos, 
Autbor of ‘ Lhe Music of the most Ancient Nations.” 

London: LONGMANS, GREEN, and CO., Paternoster Row. 


I 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nisset & Co., and Hamitton & Co, 





Price 6d. By Post 7d 
LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the “ Orchestra,” with an appendix con- 
taining the Times of the Ordinary aud Special Services throughout 
the year, and of the Charities in connexion with the Church, 
London: J. T. Hayes, Lyall-place, Eaton-square ; Orchestra 
Office, 65, King-strect, Regent-street, W. 


THE MINIATURE TUNING FORK 
(G, A, or C). 


ders beautiful and unique little article (size 
of illustration’, possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 





To be had of T. Watxer, General 





or Caauzn & Co., 201, Regent-street. 


Ditto. Gold. ‘ge See 


—. 


OYAL ACADEMY OF MUSIC.--Instituted 
1822. Incorporated by Royal Charter. —U 
immediate Patronage of ate a adfe the 
Her Majesty The QUEEN, 
His Royal Highness The PRINCE OF WALES, 
Her Royal Highness The PRINCESS OF WALES, 


Principal—Professor STERNDALE BENNETT, 
Vice-Principal—Mr. OTTO GOLDSCHMIDT, 


KING'S SCHOLARSHIPS. 

The Examination of Candidates for the two King’s Scholar. 
ships, one Male and one Female, which will become vacant at 
Christmas, will take place at the Academy on Saturday, the 22nd 
December next, at 10 o'clock. -- 

These Scholarships, tenable for two years, are open to public 
competition, and ar2 not confined +o Pupils of the Academy. 

Candidates, whose ages must not be under twelve nor exceeding 
eighteen years, will send in their names and addresses to the 
Secretary, at the Academy (accompanied by the recommendation 
of a Subscriber to the Institution), on or before the 19th 
December. 


WESTMORLAND SCHOLARSHIP. 
A Scholarship for Vocalists, called the Westmorland Scholar- 


| ship in memory of the late Earl of Westmorland, the Founder 


of the Royal Academy of Music) has been established by sub. 
scription, and will be contended for annually in December. 

It is open for public competition to Female Candidates 
between the ages of eighteen and twenty-four years, and 1s not 
confined to Pupils of the Academy. 

The amount of the Scholarship is £10, which will be appro- 
priated towards the cost of a year’s instruction in the Academy, 

The examination will take place at the Academy on Friday. 
the 21st of December next, at 10 o'clock. ; 

The Certificate of Birth must be produced previous to the 
Candidates being allowed to compete for either of the above 
we No application cau be received after December 

6th. 


POTTER EXIIBITION. 

The Examination for the Potter Exhibition, for Students of 
the Royal Academy of Music of two or more years’ standing, will 
also take place on Friday, the 21st of December. 

By Order of the Committee of Management, 
J. GIMSON, Secretary, 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 
November 30th, 1866. 


The new Prospectus and list of Professors may be had on 
application to the Secretar’. 


yok CHURCHES, as Leading Soprano, a Pro- 

fessional Lady requires a re-engagement (for an Evening 
Choir). She possesses a powerful voice and isa good reader. 
Would accept a temporary engagement. Locality immaterial; 
salary moderate ; good references. K. L, 78, King’s-road, 
Chelsea, 


po SALE. — A Complete Collection of the 

Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevaler 
Sigismond Neukomn. Price £60. Address, M. Renesr, 11, 
Rue de Laval Prolongée, Paris. 





ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 

bellows works of Harmoniums. Address, stating terms, A. B.C., 
Cramer & Co., 201, Regent-street. 


E VENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and ee 
JAY'S. 





N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, 4s pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 
T AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made up in fashionable skirts, or cut from 
the piece by the yard in any quantity. 
TAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
l R. GAUNTLETT’S CHURCH MUSIC.— 
Hymn and Tune Leaflets.—Being a series of hymns set 
to tunes for Congregational Singing. Kach Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to. Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” “O come, O come, Emmanuel,” “ O come all ye faithful,” 
** When I survey the wondrous Cross,” ‘ Hail to the day that 
sees Him rise.” “*The Hymn of Glory sing we,” ‘*O Saviour who 
for Man hast trod,” *‘ Above the starry spheres,” ‘‘ The star of 
ight is rising bright,” ‘Servant of God, remember,” “Sweet 
morn, most calm most clear,” “The day is past and gone, 
‘Now that the daylight dies away,” ‘Nearer, my God, to 
thee,” ‘‘ Praise, my soul, the King of Heaven,” “*O he the 
King,” ‘‘Come, ye thankful people, come,” ‘ How thankful was 
the call.” Nicewa, an anthem or Introit, 3d. ; Introit and 
Sanctus, in G wajor, 4d. ; Gloria in Excelsis, 6d. 
The Church Music Press, 23, Colville-road, Kensington-park, W. 
Masters, Aldersgate-street and New Bond street. 


fa CULTIVATION OF TEA in the East 

Indies is an important feature, aud the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. 
Company are now selling Assam, Cachar, Darjeeling, &e,, at 
the reduced duty—viz., from 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as Usual, at 1s. 4d. Ib., and upwards. Price list post free. 
Warehouses, No, 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 


Printed by Groncr Woop, of No, 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Peet 
No. 55, King-street, Golden-square, in the said county, 
published by Apams & Francis, at 59, Fleet-street, the 
City of London.—Saturday, December 8th, 1866. 




















